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NEW SOFTER BLEND 

AND NEW COLOUR RANGE 

Try our new softer blend of 
100% New Zealand wool grown, 
dyed and spun locally! 

Now available in 8 Ply Double Knit 
and 12 Ply Triple Knit. 

Great value! A New Zealand 
favourite for over 15 years. 

Perfect for all your knitting, 
weaving and knit/felt projects. 
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Perfect for knitting, weaving and knit/felt 

Visit an Ashford dealer to find out more 
about Ashford weaving looms, spinning 
wheels, fibres and textile equipment. 
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editors' notes 

the girls! 

^ Winter is a great time of year to snuggle up indoors on chilly nights, drinking cups of tea, coffee or 
hot chocolate. It is a time to get things finished; especially those knit and/or crochet projects that 
KV may have been temporarily put on hold during the warmer weather. During the day we tend to get 
jk outdoors and perform all tasks at a rather brisk pace (it is great not having to worry about sunscreen 

■Cy. JH and sunburn in winter). Many countries have only a few degrees difference in their temperature 

’ ranges, but here in Australia the north and the south are like chalk and cheese. Many in Queensland 

Michelle strut about in jeans and a short sleeve top during the day, whereas to do so in Melbourne or Tasmania 

would risk turning blue with the cold! Even the variance between coastal and only an hour inland 
can be enormous. We truly live in a country of extremes — heatwaves, cold snaps, droughts, flooding 
rains, and blinding wind storms. Last winter we treated you to a collection of jumpers (sweaters), so 
this winter we are treating you to a collection of cardigans and accessories! 

Most of the yarn related activities, events, shows and fairs are held in winter. There is the 
Alice Springs Beanie Festival, Jumpers & Jazz in July, the Bendigo Sheep and Wool Show, and of 
course the 19th International Back to Back Wool Challenge, just to name a few. If you would like 
to participate in the Back to Back Wool Challenge and have a team ready to go (you will need a 
shearer, some spinners and knitters, plus a country of origin sheep), it is being held on or before 
June 9 this year. Contact the coordinator (Wendy Dennis, who also offers historic accommodation 
at Tarndwarncoort Homestead) for an entry form via Ph (03) 5233 6241, Email backtoback@iprimus.com.au or 
Web: www.tarndie.com 

This winter is also the launch of our newest title. Vintage Made. We did consider putting a vintage knitting 
pattern in the first issue, but in the end decided against it (it has a fully graded pull out vintage dress pattern and 
we thought that may be enough to keep everyone busy). If you like the idea of our new title and would like to see 
a vintage knit or crochet pattern in each issue, please let us know via thegirls@artwearpublications.com.au 
and we will do so. We have some wonderful resources at our fingertips, dating from the mid 1800's through to 
the early 1950's. 

Wishing you a wonderful winter (or summer to those of you in the Northern Hemisphere), 
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letters 



All in a Day's Work 

I have just managed to renew our Group's (Healesville 
Spinners & Weavers) subscription online for Yarn 
Magazine for 2 years. 

Our Group really loves Yarn magazine. I'm currently 
knitting the Circular Wrap (Dec Issue) using rainbow 
dyed handspun wool from various workshops over 
the years. Nearly finished and I'm very happy with my 
garment. There are lots of hints and projects in each 
issue. Keep up the good work. It's great to have an 
Australian magazine of such quality. 

Best wishes 
— Flo Flood 



Good Role Models 

Tve just found a note in last year's diary saying Td 
renewed my subscription to Yarn magazine till issue 
27. 1 suspect that this means my subscription has now 
lapsed — not a desirable situation! 

Please could you let me know ASAP so 1 don>t miss the 
next issue? Thanks for your attention, and your always 
interesting magazine. Thanks also for using real human 
models, not airbrushed invitations to eating disorders. 
Yours sincerely 
— Joan Apthorp 

Ed's Note — Thank you Joan. We receive a lot of mail about 
our models. Some of it is a pleasure to read and some not 
so. We are all real people [that work on the magazine) 
and we mostly all have "non-standard" figures. Our 
models are generally friends from our knitting groups, 
or school Mums or their children or grandchildren (even 
our children). We love celebrating our differences and 
derive great Joy from presenting each issue to you with 
people that we are proud to "break bread" with. Your 
next subscription is on us Joan! 



meaning fair weather and a warm day if not hot. March 
came in like a lamb this year so we expect a nasty bit of 
weather at the end of it and as the saying goes. ...it will 
go out like a lion. To complicate matters. ...in February 
we have a special day set aside and it revolves around 
a ground hog in Wyerton, Ontario...his name being 
Wyerton Willie. The States have a ground hog as well 
and 1 think they both should be shot. If the silly little 
creature sees it's shadow...the prediction is that there 
will be six more weeks of winter.. .an early spring if he 
doesn't. He saw his shadow. 

The day 1 was born, March 24th, it was over 80 
degrees F. On my 16th birthday, we had a major blizzard. 
Today, we are experiencing another snow storm that 
vacillates between snow and ice pellets. ..flavoured with 
some tantalizing rays of sunshine. It promises to be an 
interesting day! 

All too soon we will be having a fleeting spring... 
blink and you miss it. Then the hot and humid days of 
summer. Now.. .THOSE 1 could do without. 1 prefer the 
cold weather and love to make snow men and snow 
bunnies... even at my age. Someone has to show my 
grandsons how to do it! 

Regards 
— Yvonne 

Ed's Note — This is an extract of a conversation about 
back issues and the weather in general. It was a generous 
answer and came complete with a photo. It really made 
our day as we were not at all familiar with the sayings 
about lions and lambs. Then it got us to thinking about 
some of the things we say that may seem foreign to 
others. Send us in some of your funny sayings and the one 
that makes us stop and go "uh" will receive their choice of 
either a book or yarn pack. 

— Jill Bloomfield 



Well Read 

My copy arrived today. 1 stop doing things as soon as 
the Magazine arrives, have a slow glance through it and 
then later sit down and go through the articles in depth, 
even if it is something 1 am not going to do. 1 find one can 
always learn little hints which can be used elsewhere. 
Thanks 
— Alex 



Light conversation 

Thank you for your prompt attention. 1 am so looking 
forward to viewing them [some back issues]. 1 have 
even managed to entice a few friends into subscribing 
after they perused the issues 1 have. 

March is such an unpredictable month here. If it 
comes in like a lion it means we are having a really 
bad weather day and March should go out as a lamb.... 
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The Spinners book of Yarn 
Designs:Techniques for 
Creating 80 yarns 



m 



Sarah Anderson (Story Books/Capricorn Link) 
ISBN: 978 1 603427388 RRP $29.99 
lat a find! Sarah Anderson 
has written a really 
beautiful book on spinning that is guaranteed to inspire 
any textile enthusiast. The book is a good solid hard 
cover book with a set of “64 unique reference cards in a 
take-along format to keep by your wheel for reference". 
The cards are a fabulous, very useful idea. 

The book is full of clear photos and instructions 
illustrating the most gorgeous handspun yarns. It is 
a truly comprehensive yarn library! In the foreword, 
Judith MacKenzie puts it so aptly, “It is ... a road map to 
a new textile territory and a travelers companion that 
points out many interesting spots to visit." 

One of Sarah's strengths in this book is documenting the 
creation of very tasteful novelty yarns which have never 
existed before the last 100 years or so. We live in an amazing 
time with the advances in textile knowledge around the 
world and our freedom of creativity. Nowhere is this more 
obvious than in this treasury of spinning techniques. 

For felters this book provides some great information 
on hand carding, spinning and felting handspun yarns, and 
how to get the most gorgeous textures in your handspun. 
This book really makes me want to grab my very dusty 
spinning wheel from under the house and pop it up in the 
lounge room after a good oiling, my reference cards by my 
side and make some of these wonderful textured yarns. 

There is a terrific section on handspun threads with 
some lovely samples for embroidery threads and tatting 
threads, not just knitting and crochet yarns. To whet 
your appetite for the unusual there are knop yarns, 
pigtail yarns, narled pigtail yarns, beehives, cocoons, 
knotted cocoons, halos and beaded yarns and squiggle 
yarn. 1 hope your curiosity had been seeded! 

With all of these creative choices there is also plenty 
for the more traditional and basic skills needed to spin 
well. Extremely comprehensive instructions are a top 
feature of this book and 1 think it is another one of those 
“must have" books in a textile crafters library. How 
lucky are we that people like Sarah share their textile 
journey so freely and eloquently with us all. 

— Wendy Bailye 



Itoami Plants 



Knot (Shufunotomo Co/Penguin) 
ISBN: 9780 1 43203865 RRP $29.95 

M odern! Stylish! Accessible! 

The Knots design group has 
produced an edgy publication 
that uses old and trusted 
techniques in a new and innovative way. Patterns on 




crochet accessories are common but this book specialises 
in delicate, fine work. All the patterns use the same size 
hook and thread, and combinations of colour, so there 
is minimal set up cost: DMC Lace Thread #60 Ecru, #80 
Black and #80 Green. The numbers refer to the thickness 
of the yarn and all this is explained in the book. 

Eleven techniques are used in combinations to make 
the projects and these are numbered A-K. Clearly labeled 
pictures are set out on page four and five so you can see the 
techniques used. If you cannot read a pattern, the pictures 
and schematics provided plus your own intuition, would 
be enough guidance for you to enjoy making the rings, 
embellishments and adornments that are presented. 

The photography and styling of this publication is 
extremely high with the use of metals, metallics and found 
objects being featured. Included is a photo gallery of the 
designs which shows the possibilities and effect of adding 
the brooch, anklet, earrings, hair clasp or scarf to an existing 
piece in your wardrobe. It is important to read every word 
otherwise it would be easy to just enjoy the images and 
misinterpret why that particular picture has been included. 
The second half of the book includes the patterns, materials 
and assembly instructions for each piece. 

How to crochet and specific tips for the techniques 
used are included at the end of the book including 
some biographical information on the creative team. 
While the structure of the book is unusual, it works for 
the intention of the author. After making a few of the 
designs, the author's desire is for you to create your 
own and crochet with freedom. I'm sure you will. 

— Debra McGuire 




Knitted Farm Animals 



Sarah Keen (Potter/Capricorn Link) 
ISBN: 978082308594 1 RRP $29.99 

J ust looking at the gallery of 
knitted animals will tempt 
you to grab your needles and 
immediately create one of Sarah's 
creatures. Reminiscent of early childhood literature, 
the simplicity of the cover, the stylised format and the 
beautifully photographed animals should resonate 
with parents looking to make toys to match their child's 
bedtime story books. The techniques section has clear 
instructions on yarn type, two cast on methods (cable 
and thumb), the three basic knitting stitches (garter, 
stocking and reverse stocking), how to increase and 
decrease, sewing up, stuffing and making tassels. As 
a bonus for the novice knitter, the basic knit and purl 
stitches are explained in words and diagrams. 

Choose to make several animals from the many 
available — cow, sheep, duck and ducklings, rooster, horse, 
cat, hen with chicks and eggs, sheepdog, goat, bull, ram, 
turkey, llama and donkey. The Did You Know facts and 
snippets of information add to the overall appeal of this 
book. Each pattern details the usual knitting introductions 
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such as size, materials and gauge for the beginning knitter, 
but I was most impressed with the instructions and 
assembly directions that are so easy to follow 
1 found the cow with her hoofs on her hips and 
the highland bull resting with his rear legs in the 
air, irresistible. My recommendation would be for 
beginning to average knitters, be they parents or 
adventurous teenagers learning the craft. 

— Robynn-El Ross 




Fantastical Hats & Beanies 



Jenny Occleshaw (New Holland) 
ISBN: 978 1 742572864 RRP $ 1 9.95 

T his exquisitely presented book 
showcases 36 original beanie 
and hat designs to suit children 
aged from six months to four years. 
Most are knitted in the round and 
some have two size options. The detailed embellishments 
include a frog, kitten, penguin, teapot, cups and saucers, 
watering can, berries, flowers and leaves. To extend the 
knitter's repertoire, Jenny writes clear instructions for 
making bobbles, round balls, 1-cord knots and loops, crochet 
frills and a knitted chequerboard pattern. 

Recommended for both new and experienced 
knitters, every pattern has well-written and set out 
instructions with all embellishments fully explained 
and photographed. My favourites are the Baby Jester, 
Twist and Twirl, Frog in a Pond and Blooming Gorgeous, 
which has the most beautiful crocheted roses adorning 
the crown. Take a walk on the wild side and indulge 
yourself in creative pleasure by knitting one of Jenny's 
delightful beanies for that special someone. 

— Robynn-El Ross 
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Crochet One-Skein Wonders 



(Storey/Capricorn Link) 

ISBN: 978 1 6 1 2 1 20423 RRP $2 1 .99 

T here is a little touch of magic 
in here for everyone, from a 



coasters, hats, bags and general 
clothing accessories plus baby wear; from beginner to 
difficult; cheap to expensive yarns; it has the lot. 

The book is placed into chapters according to yarn 
weight from threads right up to bulky weight. It is in 
US terminology but the abbreviations are explained, 
most projects are also charted and the stitch Glossary is 
illustrated. You can't go wrong really. To top it all off, the 
projects are all cross indexed in the back of the book. 

Gorgeous, cheerful, achievable and the book itself is 
well-priced. Buy it now and you'll have time to get the 
Christmas gift-giving all sorted. 

— Mae Eastman 
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10 Knitting 
Techniques You 
Must Try Before 
You Die: Pa/^t 5 

By Liz Haywood 

In Part 1 you were shown how to work cables without 
a cable needle plus how to weave in ends as you go and 
a few ways to create surface interest with deliberately 
dropped stitches. In Part 2, the art of the slipped stitch, 
the advantages of seamless garments and the steek 
were explained. Part 3 showed three different methods 
for turning a sock heel and suggested ways to use 
I-cord. Part 4 explained the mObius. This is the final 
in this series and looks at creating garments without a 
cast on or cast off edge! 

No Cast On or Cast Off Edge 
Articles made without casting on or off are marvellously 
soft and elastic, without the hard line of a cast on or 
cast off edge to restrict the stretch. These garments are 
cunningly designed, usually incorporating: invisible/ 
provisional cast ons; or sideways knitted-on borders 
instead of cast offs; picked-up stitches along edges; cast- 
ons with very few stitches followed by big increases, or 
grafting stitches together. 

Invisible/provisional cast on 
This uses a length of yarn or crocheted chain in the 
cast-on that is pulled out later for the work to be re- 
assembled onto the needles and continued downwards. 
It's a really useful technique if you are uncertain of 
finished lengths, not sure if you will have enough 
yarn, or undecided about how to finish the edge. Most 
importantly, use it only for stocking stitch or garter 
stitch. On ribbing or patterns, the stitches will be off by 
half a stitch because you are knitting the two pieces in 
different directions. 

Sideways knitted-on borders instead of 
cast offs 

Borders are a neat and fairly easy way to finish an 
edge, with design options to “make it your own". When 
you finish the last round or (rs) row, immediately cast 
on enough stitches to make the border your desired 
width. Knit all but the last one, and knit that one 
together with the “live" stitch from the final row of 
work. Turn the work and knit back (or knit backwards 
if you practiced from the article in Yarn 25]. Repeat 



these two rows until all the “live" stitches have been 
consumed, then sew together or graft the beginning 
to the end. The border can be plain garter stitch, or 
lacy, or embellished with yo, k2tog, or increased 
or decreased along the outer edge to make it wavy 
or pointy. Patterns and inspiration for interesting 
borders can be found in lace and shawl books. 




The photo shows a plain garter stitch border on a 
domino/magic squares rug (which does have cast on/ 
cast off edges). The 15st border is knitted onto the 
slipped loops at the edges rather than “live" stitches. 
The Italian method for working a border on a cast off 
edge is slightly different again and for this border, the 
pattern would read as. Row 1: si 1, kl3, si 1, pick up the 
first side ridge from the blanket, k, psso, turn. Row 2: 
kl5, repeat rows 1 and 2 until all ridges along 1 side of 
the blanket have been worked. 

Picked-up Stitches Along Edges 
It is easier to pickup stitches along the edges of knitting 
if you have slipped the first stitch of each row. On 
stocking stitch fabric, slipping the first stitch either 
knitwise or purlwise respective of the row, will yield a 
convenient braided edge. You can get the same result in 
garter stitch fabric by slipping the first stitch purlwise 
with the yarn in front, then taking the yarn to the back 
to knit the row as usual. To pick up stitches on garter 
stitch, pick up one stitch per garter “ridge" ie per two 
rows. For stocking stitch the proportions of the stitch 
are different; pick up 4 stitches for every three rows. 
You can also knit up stitches from a cast-on (if you have 
one) simply by knitting up one stitch for every cast-on 
stitch, inserting the needle through both loops or just 
one. If you have a certain number of stitches to pick up 
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as dictated by the pattern, divide the edge into halves, 
quarters, eighths etc to evenly spread the picked-up 
stitches the length of the edge. Concave curves (such as 
the curved underarms of vests] require slightly fewer 
stitches than straight edges so that the curve holds in 
and doesn't flare out. 

Small Cast-ons Followed by Big Increases 
Garments or articles knitted diagonally are made this 
way, with mirrored decreasing, down to a few stitches 
before casting off. Circles, squares, hexagons, and 
octagons can be started in the centre with a small cast- 
on and circularly knitted out, with the positions of the 
increases determining the shape. Triangles can begin at 
one point and be increased to a flat side or increased 
then decreased to another point. 




The circular Cathedral Windows Shawl from Yarn 6 in 
the photo began with 8st circularly cast on in the centre 
and finished with 576st. The increase rounds are placed 
between the lace repeats. The border is a sideways 
knitted-on border of 9st. The pattern is available in 
the Yarn 5-8 CD pack, for $10 posted to an Australian 
address or $15 posted overseas (the CD contains four 
whole magazines worth]. 

Grafting 

Also called Kitchener Stitch or Weaving (see Stitch 
Guide]. Grafting crops up fairly often in knitting and 
is a useful thing to get good at. It can be used to join 
the bottom of circularly knitted handbags, sock toes, 
underarms of seamless jumpers, or the centres of 
scarves/stoles knitted from the ends in, to name a 
few applications. It's important with grafting that 
the tension of the grafting matches that of the other 
stitches, so that it is a totally invisible join. Grafting 
ribbing or any patterned fabric can only be done 
successfully if the two pieces have been knitted in the 
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same direction. In other words, you can graft the top of 
one piece to the bottom of another, but not the tops of 
two pieces together, because the pattern will be half a 
stitch off. Stocking stitch or garter stitch can be grafted 
together in any direction. In garter stitch, make sure 
you graft with the correct sides together or you'll have 
a flat band of stocking stitch in the middle of the garter 
ridges. Grafting ribbing or a patterned fabric is difficult 
to do. 1 suggest trying it out on your swatch first using 
a contrasting yarn and then using this as a guide for 
grafting on the garment. 

Shawls and blankets are probably the easiest patterns to 
find without a cast on or cast off edge. If you don't have 
the time or inclination to knit that once-in-a-lifetime 
Shetland Shawl to pull through a wedding ring, why 
not try a useful and quick diagonally knitted dishcloth? 
Find some 100% cotton yarn and needles to suit. Cast 
on 3 St. Knit 1 row. Inc 1 st at beg of every row until the 
cloth is the desired size. Then, dec 1 st at beg of every 
row until you are back down to 3 st again. Cast off. 

If on the other hand, you would like to embark on a lace 
adventure, try Shetland Lace by Gladys Amedro or A 
Gathering of Lace by Meg Swanson or Art of Shetland 
Lace by Sarah Don. 
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Cool Day 
Cardigan 

By Adaline Christie-Johnston 

J Yarn Mollydale Vibrant Yarns 100% wool (100g/3.5oz, 
: 200m/220yds, 12wpi, equiv Aust 8ply, CYCA #3 DK 

: weight) 1 ball Colour A (Purple), 1 ball Colour B (Pastel 
: Lavender), 2 balls Colour M (Pinky Purple) 

: Needles and notions 4mm(US 6) needles; 3.25mm (US 

: 3) needles; stitch holder; 2 stitch markers. 

• Tension 22sts to 1 0cm in st st with 4mm (US 6) needles 

• Size This cardie will fit multiple sizes, used as an overcoat 

• on an 86cm (34inch) bust or used as a light cardie on an 

• 140cm (55inch) bust (as pictured); 68cm (27inch) long and 
J 78cm (31 inch) from sleeve to sleeve 

*• Note The garment is worked in reverse st st (knit 1 row, 
I purl 1 row) with the purl stitch to the front. 



Body (worked sideways) 

On 4mm (US 6) needles and with colour A, cast on 88sts. 
Work 2 rows in st st starting with a knit st. Continuing 
in st st work stripe pattern as follows: work 2 rows in B, 
4 rows in M, 2 rows in B and 2 rows in A. Repeat these 
10 rows, 20 times [200 rows worked]. Cast off. Fold 
work so that edges meet in centre front. On fold, mark 
the side seams, i.e. at 50 and 150 sts. 
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Back Yoke & Sleeves 

Using 4 mm needles, cast on 38sts for 1st sleeve. Pick up 
96 sts on back between markers. Cast on another 38sts 
for 2nd sleeve. Continue in st st for 17.5cm (7inch) in M 
work 2 rows in B, work 4 rows in M, 1 row in B. Using B 
purl 72 sts, turn and complete this side first. Break off 
B and join in A. Using A cast off 3sts at beg of next and 
every alt row 4 times in all. [60sts remain]. Purl 1 row. 
Cast off. Slip 28sts at centre onto a holder. 

With right side of work facing, re-join B to neck edge 
of remaining sts and purl to end. Break off B. Join in 
A. Using A, knit 1 row. Cast off 3 sts at beg of next and 
every alt row 4 times in all. Cast off. 



Bottom edge 

Using 3.25mm (US 3) needles and with right side of 
work facing, pick up 110 sts. Work 4 rows in garter sts. 
Cast off. 

Sleeve Edge 

Using 3.25mm (US 3) needles and with right side of 
work facing, pick up 96 sts. Work 4 rows garter stitch. 
Cast off. 

Neck Edge 

Using 3.25mm (US 3) needles and starting at the top of 
facing, pick up 158sts. Work 4 rows garter sts. Cast off. 
Bands 

Using 3.25mm (US 3) needles and A yarn, cast on 11 sts 
and work in moss st until the band matches the length 
of the body part. Sew band to body. 

Sew button to top of band and attach fastening to other 
side (crocheted loop). 



Grab a coffee and devour 
I our newest title... 
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Front Yoke & Sleeves 

Cast on 38sts for sleeve. Pick up 50 sts from front. 
Continue in st st for 18 rows. Cast off 12 sts. Dec 9 sts 
on alt rows [67 sts remain]. Continue in st st until front 
measures 17.5cm (7inch) from the pick up edge. Work 
2 rows in B, work 4 rows in M, 2 rows in B. Cast off 3sts 
at beg of next and every alt row 4 times in all. Cast off. 
Work other side in reverse. 

Finishing 

Picking up stitches on reverse side: 



DIGITAL 

EDITIONS 

AVAILABLE 

NOW 





d Never miss a copy. 

d Delivered straight to 
your door or device. 

d Great offers on 
subscriptions, 



n Available on the 

U AppStore 



wwwjittweatpubli(otion$MiiMiu 



V 

ilOkcma93;ines.c(Kn aL 



10 Issue No 30 



www.artwearpublications.com.au 






1 



I 



Woven Garter 
Stitch: Let's get 
Technical 

By Lynne Johnson 



Woven Garter [aka WG] stitch is basically garter stitch 
using two yarns, let's call them Yarn A and Yarn B. The 
yarns are alternated as you knit the stitches ABABABAB 
in each row. It's also a stranded or jacquard technique 
[often called Fair Isle] in which the yarns are carried 
along the row together. Unlike the standard stranded 
techniques, WG has no purl rows. 

1 talk about Yarn A and Yarn B often. Yarn A is carried 
“on top'' or “over" Yarn B. This perhaps makes sense 
to some of you already. 1 hope it makes sense to all of 
you soon! Carrying Yarn A on top affects the look of the 
fabric you are knitting. Do a sample as follows to find 
out more. 

Needles and Notions 4mm (US 6) needles and two 
smooth 8ply (CYCA #3) yarns in contrasting colours, say 
red for Yarn A and blue for Yarn B. Cast on 30 stitches 
in Yarn B. Join in Yarn A and knit to the end of the row 
alternating Yarns A and B as follows. 

Row 6 ABABABABABABABABABABAB ABABABAB 
Row 5 BABABABABABABABABABABABABABABA 
Row 4 ABABABAB ABABABABABABABABABABAB 
Row 3 BABABABABABABABABABABABABABABA 
Row 2 ABABABAB ABABABABABABABABABABAB 
Row 1 BABABABABABABABABABABABABABABA 

Read Row 1 and following odd rows right to left, Row 2 and 
following even rows left to right. With an even number of 
stitches every row starts with Yarn A. 



You don't have to count rows or stitches once you get 
going. All you have to remember is to knit each stitch 
with the opposite Yarn. 

The importance of having Yarn A carried above Yarn B 
by whatever method used is that its floats are the ones 
that show up as dashes when a smooth Yarn A is used 
or is dominant and masks Yarn B when a textured Yarn 
A is in action. 

Check this out as follows. After you have done 15 rows 
with your red yarn as Yarn A change them over and 
now use the blue as Yarn A. Do 15 more rows and look 
at the difference. 
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Two DK Yams ready for some WG action Yarn A Red and Yarn B Blue. The Yarn A floats Yarn A Blue and Yarn B Red. 

are very clear 



If knitting with two yarns at the same time is new to 
you read Three Methods for Knitting Woven Garter Stitch 
(further in this article). If your yarns are getting twisted, 
one of these methods might be useful... 

Cast off this sample and start another, except this time 
choose a textured yarn as Yarn A and a smooth as Yarn 
B. Do your sample as before and notice the difference 
when you change over and use the textured yarn as Yarn 
B. Now choose 2 textured yarns in different colours for 
another sample. Get into the swing of it all and start 
improvising! 

Playtime: improvise, transform, transpose, 
translate, transplant, transgress 

Improvise, play, search your yarn collection and try 
out any combinations that spring to mind. Change the 
needles in your sample: do half with medium needles 
the other half with thick ones. Do a sample with one 
needle thick one needle thin. Find your thickest yarn 
and your thinnest yarn and alternate them. 

And as well as playing with the type and thickness of 
yarn and thickness of needles, you need to try out all 
sorts of colour combinations at the same time. If you 
have a bag of yarn compost (The tangled left overs of 
projects past and bits of knitting to be recycled and 
ready to inspire or grow into something else perhaps!) 
get that out then divide it in two: put half in a basket 
called Yarn A and half in one called Yarn B. Cast on 
however many stitches (loosely). WG along the row 
with a shortish length yarn from the A basket and one 
perhaps a bit longer from the B basket. When Yarn A is 
nearly done take another and join it in and away you 
go stopping only when Yarn B is getting a bit short and 
so on. I join my yarns by laying the start of the new 
yarn along the end of the old one and knitting the two 
together as though they are one yarn. It doesn't matter 
how thick or thin it all gets, it's all texture. 

Judge not your result till you've done 50 rows. Which 
bits of the fabric you've made appeal straight away? 
Which bits surprise you? Which colour combinations 
are the most noticeable and which ones the most subtle? 
Which textures suggest a possible project? Which bits 
might need to have more time in the compost? 



Now for those of you who prefer to knit in the round. As 
with garter stitch in the round you will need to change 
to working in purl every second row. I haven't tried 
this yet so I can't guarantee what could happen. But it's 
always worth having a go and who knows... you may 
come up with another version that's just as exciting. 

Three Methods for Knitting Woven Garter 
Stitch 

Drop Yarn Method 

Knit the first stitch with Yarn A. *Let it drop, pick up 
Yarn B from under Yarn A and knit the next stitch. It's 
very tempting to pick Yarn B up and place it over or 
above Yarn A before knitting the stitch but this will twist 
the yarns and give a very different look. Drop Yarn B, 
take Yarn A over Yarn B and knit the next stitch. Repeat 
from * and continue alternating the stitches with Yarns 
A and B to the end of the row. 

As you get more confident try this next method. It 
should be faster once you get the hang of it. 

Two Yarns in One Hand Method 
In this method you carry both yarns together in your 
hand without dropping either. Before starting the row 
I put my index finger under Yarn B and above Yarn A 
while holding both yarns loosely with the 4^*" and 5^*" 
fingers. I guide Yarn B under Yarn A and round the 
needle to make the first stitch. Then I turn my wrist a 
bit and gently scoop and guide Yarn A over Yarn B and 
round the needle and continue on thus to the end of 
the row. 

The Two Yarns in One Hand Method is very similar to 
the Drop Stitch Method but in this one the 4^*" and 5^*" 
fingers are holding the yarns allowing you to work with 
whichever Yarn is up next — the other one awaits its 
turn instead of being dropped! Another way is to have 
Yarn A over your index finger and Yarn B over your 
third finger. This works well too, but I suspect it's a bit 
tougher on our wrists. 

One Yarn in Each Hand Method 
Some stranded knitters find this one the easiest once 
they get going. I've noticed knitters in New Zealand 
and Australia who have Scottish knitting heritage do all 
their stranded knitting this way. 
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In this method Yarn A is held in the right hand over the 
index finger and Yarn B is held in the left hand, again 
over the index finger. The stitch is made in exactly 
the same way except it's with the left hand. With this 
method there is no having to remember to keep Yarn A 
above Yarn B and so forth. When Yarn A is in action the 
right index finger guides the yarn over the needle then 
the left index finger guides the yarn round the needle 
from left to right to make the stitch. 

Some Useful Technical Tips for Woven 
Garter 

• Keep the edges of WG fabric neat and firm by taking 
up the slack in the second stitch of each new row. 
Give it a little tug. 

• When increases and decreases are needed do them 
in the last stitch of the row. It makes starting the 
next row much easier. 

• To increase: say the last stitch is Yarn B, increase by 
knitting into the front of the stitch with Yarn A then 
into the back with Yarn B. 

• To decrease: say the last stitch is Yarn B and the 
second last is A, knit the two together with Yarn B. 

• Use flat or top seams when joining Woven Garter 
pieces. The finished fabric then lies flat, is reversible 
and the seams are difficult to see. 

• If either Yarn A or B is much thinner than the other, 
cast on with both as though they were one. 

• Count the number of rows in Woven Garter by 
counting the ridges and doubling it. 

• Count the stitches in a row by counting the number 
of Yarn A dashes and doubling it. 

• Short row Turns are done as follows: bring both 
yarns to the front, slip the next stitch purlwise onto 
the right needle; take both yarns back, slip the stitch 
back to the left needle. Turn your work. Take the 
yarns to the back of your work and knit on. 

• Those of you who prefer to knit in the round note 
that you will need to change to working in purl 
every second row just as you do with garter stitch in 
the round. 

• Knitters who use the Continental method should 
also be able to work out how to do Woven Garter 
keeping Yarn A as the dominant yarn whose floats 
are the ones that show. 
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Action Man Jumper 

By Liz Haywood 

I Yarn Wirraworra 8ply 100% wool by Bennett and Gregor 
I (50g/1.75oz, no length stated, 13wpi, equiv Aust 8ply, 
: CYCA #3, DK weight) 19 (21, 24) balls. Colour Spinifex 

: Needles and notions 4mm (US 6) circular 80cm long; 

• 4mm (US 6) dpn set; 25cm (lOinch) zip, with a reversible 

• tab if you want a reversible jumper (buy the zip before 

• finishing jumper to check length against); 1cm wide (or 

I wider) twill tape in matching or contrasting colour to zip 
! (80cm or 32inch long); 7 stitch markers; 5 stitch holders. 

: Tension 21st & 30 rows to 10cm (4inch) in st st (knit 1 
: row, purl 1 row). 

• Finished measurements to fit a chest 91 .5 - 96.5cm (36 
\ - 38inch), 101.5-1 07cm (40 - 42inch), 112-11 7cm (44 

• -46inch); Body length from underarm is 47cm (IBVzinch); 

• Sleeve underarm length is 49.5cm (19V2inch); designed for 

I an average to tall man with average to long arms. Check 
: desired length and shorten or lengthen jumper where 

: indicated in pattern, remembering that ribbing becomes 

: slightly shorter when stretched sideways. 

• Notes Rib pattern is k4, p2. If you find the 4^^ knit st is 

• looser than the others, pull the yarn a little tighter for the 

• next (purl) stitch 



A quest for the ultimate jumper for the outdoorsman, one 
that he would actually wear. Warm flexible rib, fitted 
sleeves, neutral colour, Aussie yarn, reversible. 

Body 

Cast on 228 (252, 276)sts. Working in rounds, workk2, 
p2 rib for 6cm (2V2inch), then begin k4, p2 rib for an 
additional 40.5cm (16inch or length to suit). Organise 
the body stitches so that the centre of a p2 is at the 
centre front and the centre of a k4 is at each side seam. 
Place a marker at each. Set aside. 

Sleeves 

Cast on 48 (52, 56)sts. Working in rounds, work k2, p2 
rib for 6cm (2V2inch). 

Start k4, p2 ribbing, beginning: 

Next round - K2(l,6), P2, *K4, P2, rep from * to last 2(1, 
6) sts, K2(l, 6). 

Rep last round for 2.5cm (linch). If you plan to shorten 
or lengthen the sleeve, do it here but divide the amount 
equally before and after the elbow shaping. 

Place marker on needle to mark beginning/end of each 
round. Keep 2st either side of marker as knit stitches 
and increase either side of these 2st. Inc 1 st at each end 
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of round every 2cm. 

If you work to the last st of the round, ml, kl, then start 
the next round kl, ml, the increases will be closer to 
each other. 

Begin elbow detail when work measures 23cm [9inch] 
from cast on edge (at 62, 66, 70sts after completing 7 
increase rounds). Remember to keep on inc every 2cm 
as you knit the elbow detail. 

The elbow detail comprises 16 alternating bands of 3 
reverse st st rows (worked as short rows) followed by 
3 knit (st st) rows (worked as regular rounds). Each 
stripe extends 2st past the previous one at each end. 
Left sleeve work 11 (10, 15)sts, pl6, turn, kl6, turn, 
pl6, work to end of round (first band completed). The 
16st should sit neatly between 2 purl columns. 

For the next 3 rounds, work to 2st before beginning of 
previous band, k20, work to end of round (second band 
completed). 

Continue working in this manner, alternating bands of 

reverse st st short rows with bands of knit 

3"^"^ band comprises 24st (reverse st st short rows) 

4^*" band comprises 28st (knit) 

5^*" band comprises 32st (reverse st st short rows) 

6^*" band comprises 36st (knit) 

8th^ 9th ^ j^Qth bands all comprise 40st. 

11^*" band comprises 36st 

12^*" band 32st, and so on until the 16^*" band of 16st. 
(end of elbow detail) 

Continue knitting in rib patt, increasing at the 
underarm, until you have 84 (90, 96)sts [=36, 38, 
40st inc, then work with no shaping until the sleeve is 
49.5cm (19V2inch) long (about another 2.5cm or linch. 
Increase or decrease length here to suit the wearer). 
There should be a k4 centred at the underarm point. 

Right sleeve 1"^ band: work 35st (40, 39), pl6, turn, 
kl6, turn, pl6, work last 11 (10, 15)sts, then work as 
for left sleeve. 

Yoke 

Arrange body and sleeves in correct order on a circular 
needle, placing 12 (18, 24)sts under each arm (from 




both body and sleeves) on a holder. Ensure left and 
right sleeves are on correct sides. Place marker at each 
of the 4 sleeve/body joins. 

Steek at centre front: Cast off the middle 2st (purl) and 
cast on 6st in the following row (work these 6st in purl. 
They are counted as 2st not 6 in the stitch count). 

Stitch count: Sleeves (all sizes) =144sts; Body =204st 
(216, 228)sts; Total =348 (360, 372)sts (remember the 
steek sts are extra and are still counted as 2sts). 

Work 5 (9, 13) rows in patt. 

Next round - Work across front to 3st before marker, 
k2tog, kl, work across sleeve to next marker, kl, ssk, 
work across back to 3st before next marker, k2tog, kl, 
work across sleeve to next marker, kl, ssk. 

The body stitches are being consumed. 

Dec in this manner in every round, consuming the body 
sts, until 84 (90, 96)sts remain on the front and back 
[=9 rounds =36sts dec]. Stitch count: f+b =168 (180, 
192)sts +144 sleeve stitches =312 (324, 336)sts total. 
Next round - * Work across front (or back) to 2st before 
marker, kl, ssk, reposition marker to before 2 “seam" 
sts, work across sleeve to 1^^ st before marker, k2tog, kl, 
reposition marker to after 2 “seam" sts, rep from * once. 
Now the sleeve stitches are being consumed. 

Dec in this manner every round for a total of 7 rounds. 
Stitch count: 58st each sleeve and 84 (90, 96)sts front 
and back incl 2st saddle shoulder detail =116+168 
(180, 192)=284st (296, 308)sts. 

Keep on dec the sleeve st in the same way, as you begin 
the following shoulder detail. 

Note on stitch counting: the 2 knit “seam" stitches at the 
body and sleeve join each side belong to the front and 
back stitch counts, not the sleeve. 
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marker, *kl, ssk (as usual), purl across 
sleeve, increasing 2sts evenly spaced, wrap 
and turn, knit back, wrap and turn, purl 
back to wrapped st, lift it onto the left hand 
needle and k2tog with the following st, 
kl,* patt across back to the next sleeve and 
repeat from * to * once. 

Rounds 6, 7, 8: Same as 2, 3 and 4. 

Round 9: As round 5 but increasing 3sts 
evenly spaced. 2st dec at the sides and 3st 
inc in the middle. 

Rounds 10, 11 and 12: As rounds 2, 3 and 
4. 

Round 13: As round 9. 2st dec at the sides 
and 3st inc in the middle. 

Rounds 14, 15 and 16: As rounds 2, 3 and 
4. 

Round 17: As round 5. [=22st on sleeves]. 
Rounds 18 and 19: As rounds 2 and 3. 
[=18st on sleeves]. 

From now on stop decreasing on the sleeves 
and decrease on the body instead. 

Round 20: As round 4 [=4st total dec]. 
Round 21: 3 purl short rows on sleeve as 
patt [=4st total dec] 

Rounds 22, 23 and 24: As rounds 2, 3 and 
4 [=12sttotal dec] 

Round 25: 3 purl short rows as patt [=4st 
total dec] 

Rounds 26, 27, 28: As rounds 2, 3 and 4 
[=12st total dec] 

Stop dec on body. 

Re-establish rib pattern on sleeve for 
the next 4 rounds: beg k2, p2, k4 (a p2 is 
centred). Stitch count: 168 (180, 192)sts. 



Just to clarify the stitch count, we begin with 
58st each sleeve. 

Round 1: (set-up round for shoulder detail 
to match elbow detail) Work across front to 
2st before marker, *kl, ssk (as usual), purl 
across sleeve, working (p3, p2tog) 10 times 
to last 5st, p4. Wrap and turn, knit back, 
wrap and turn, purl back to wrapped st, lift 
it onto the left hand needle and k2tog with 
the following st, kl,* patt across back to the 
next sleeve and repeat from * to * once. =2st 
dec at the sides and lOst in the middle =12st 
dec =46st rem. 

Rounds 2, 3 and 4: Work the front and 
back in patt, and knit all the sleeve st in st 
st, decreasing as usual at body/sleeve join 
(don't forget to lift and knit all the wrapped 
stitches when you knit round 2). =6st dec 
at the sides =40st rem 

Round 5: Work across front to 2sts before 
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' Grafting (Kitchener stitch) Leave a tail about 3 times the width of the l<nitting to be , 
I grafted. Thread yam onto a blunt needle. Holding needles parallel with WS of wori< together, < 
' work two set-up stitches: ( I ) put the sewing needle in the first stitch of the front knitting needle 
purlwise and pull yam all the way through, keeping the stitch on the Imitting needle. Next put ( 
) the sewing needle Imitwise into the first stitch of the back Imitting needle and pull all the way ^ 
^ through. Keep the stitch on the needle. (2) Put sewing needle l<nitwise into first stitch of the ( 
I front l<nitting needle and pull the yam all the way through. Drop the stitch off the l<nitting needle. ' 
(3) Put sewing needle purlwise into the next stitch on the front Imitting needle and pull through, 

' keeping the stitch on the Imitting needle. (4) Put sewing needle purlwise into first stitch on back ( 
I Imitting needle and pull yam through. Drop the stitch off the Imitting needle. (5) Put sewing * 
' needle IsnHwise into the next stitch on the back l<nitting needle and pull through. Do not drop , 
) the stitch off the Imitting needle. (6) Repeat Steps 2-5 until all sts have been woH<ed. 
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Saddle shoulder 

Work across front and right sleeve and knit the first 
“seam" stitch between the sleeve and the back. Ssk 
the next stitch with the body stitch. Turn work (don't 
need to wrap and turn) and work back on sleeve. P2tog 
with last “seam" stitch together with the body stitch. 
Turn. Work back and forth on these sleeve stitches, 
decreasing the body stitches to make the saddle. Do 
this until 12 (15, 18)sts have been dec on each side of 
the saddle (you'll finish with a front edge dec). Turn 
and work back across the sleeve again, across the back, 
across another sleeve and repeat to match [=120sts]. 
Work back and forth across the back neck stitches, 
dec 6sts each side on the saddle shoulder, to arrive at 
lOSsts for all sizes. 

Then work round and round neck until the front steek 
is 25cm (10inch)+lcm (ie the length of the zip plus 
1cm). Cast off. You may wish to cast off in a different 
colour yarn to match the zip. 

Finishing 

Graft together the underarms (the rib will be V 2 a stitch 
out, but it's not too obvious). Invisibly close up any 
holes using one or two plys of the yarn. Weave in any 
ends so they look ok from both sides. 

Take a deep breath and cut down the middle of the steek 
- do this on the “knit" side rather than on the “purl" 
side so you can easily follow a line of stitches. Fold the 
side under and hand baste in place using a contrasting 
colour thread. Position the zip in the opening and stitch 
in place using a thread to match the yarn. Use two 
strands and backstitch through the centre of the knit 
stitch closest to the zip. Fold down the top of the zip 
neatly as you sew. Remove the basting. 

Turn the jumper inside out and pin 1cm wide (or wider if 
you prefer) twill tape along the edges of the zip, mitring 
the two bottom corners and covering the back of the 
zip tape. Using thread to match the tape, slip stitch the 
tape into position along the edge closest to the zip. Trim 
away any edges of the steek and zip ends that protrude 
from under the twill tape and sew that edge down too. 
Use a thread to match the jumper and use hidden slip 
stitch. Press the tape carefully with a warm iron when 
you're finished. Back neck tape: on the inside, invisibly 
stitch 18cm (7inch) length of tape across the back neck 
to stabilise the neck and stop it stretching too much. 
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Tunisian 
Crochet Vir{ v 

By Robynn-El Ross 

In Part 1 you learned how to start Tunisian crochet 
with a foundation chain; how to do the classic Tunisian 
stitch and the basic way of ending your sample. The 
forward and return pass that constitutes one row was 
demonstrated as a two step process. Now you should 
be able to recognise and fix any errors easily and check 
your work by properly counting both your rows and 
stitches. How does your ort bag look on your worktable? 

The focus of Tunisian crochet in this article is to learn 
the method by which the last stitch of the forward pass 
can be professionally executed, as well as to learn the 
extra slip stitch cast off row. Employing these additional 
methods will give your Tunisian articles a stronger, 
finished look and feel, plus extra pizazz. 

In the previous article, you learned to treat the last 
stitch of the forward pass as a normal vertical bar. This 
is fine if you are using a small hook with fine yarn as 
I did with the Ort Bag in Yarn 29. However, if you are 
working with a thick yarn or a gorgeous hand spun 
hank to make something exotic, this normal way of 
completing the forward pass will not be satisfactory. 
Little gaps could appear at the edge and it will certainly 
be more difficult to sew the sides together neatly. 
Surprisingly, the technique explained here is not widely 
documented in Tunisian instructions. This method of 
doing the last stitch takes a bit of practice, but it is well 
worth the effort as it gives a clearly defined left edge to 
match the right edge. 

Work a sample of classic Tunisian stitch with a small 
stitch count of eight or ten. As this is a practice piece 
to focus on the last stitch of the forward pass, you need 
to do a few, so start with a completed base row on a 
narrow strip. Begin the rhythm of the next forward pass 
(hook through bar, yrh, pull through and repeat] but 
stop when you reach the last bar. 

Look at this last vertical bar of the forward pass. Make 
sure it is the last one by following the last stitch up 
from the bottom of the work. Now look for the lower 
horizontal bar of this last stitch (refer to the labelled 
diagram in the last issue of Yarn). Together they form 
the “v" on the left side, easily identified if you turn your 
work to look directly at the edge; not at the front or 
back. Photo 1 shows my yellow strip of four stitches 
per row for the smallest Inter chaing able link. This 
illustrates the exact placement of the hook. Treat this 



Photo 
I : hook 
placement 




“v" made by two interlocking sections, as a normal bar 
of the forward pass. In other words, put the hook under 
the two part V' shape at the edge, yrh and draw yarn 
through to the front of your work. Complete the return 
pass as before and count the stitches to ensure that you 
have the correct number. 

I find it easier to turn my piece to focus on the edge 
before I put the hook in, as shown. Take care you do not 
pick up any stray yarn. You will need to undo and start 
the end stitch again if you see a little hole right under 
the last stitch. I spent three hours getting this technique 
right, so do not despair. You will be so pleased when you 
are successful! 



Photo 2 shows the light blue rectangle I worked for my 
Interchaingable. Look at the left edge at the last stitch of 
the forward pass. Below the pin, I finished the left edge 
properly all the way up, by employing this technique. 
You can see that both side edges of the strip match. 
Above the pin however, I returned to the basic way of 
treating the last stitch of the forward pass as a normal 
vertical bar. From this comparison, note how the basic 
edge is not as tight and it certainly does not match with 
the right side edge. For a beautifully executed article, 
the first and last stitches of your Tunisian work should 
have the same neat “v" edge from now on. 




When working with yarn, some instructions refer to 
the finishing off status of an article as "binding" off, but 
the preferred term in Australian literature seems to 
be "casting" off. As mentioned previously, if you work 
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with a fine yarn and a small Tunisian hook, there is 
little need to do an extra cast off row. Sometimes you 
may prefer to leave a loose edge of Tunisian crochet. 
However, if your yarn is thick, or the finished row will 
be on show (and not sewn to another piece), you need 
an extra procedure to give strength and to avoid any 
gaps within the last row. 

When you have completed the required number of 
rows and you are at the end of a return pass with one 
stitch on your hook (ready to finish), follow this quick 
method. Insert the hook under the second vertical 
bar from the right (as the first one is on your hook 
being the last stitch of the forward pass), yrh and 
through both the bar and the stitch on the hook. This 
is similar to doing a slip stitch. Repeat this by putting 
your hook under the third bar, then continue in the 
same manner until you have the final bar remaining 
on the far left edge. 

Work this last stitch in the consistent manner in which 
you executed the final stitch of the forward pass of the 
other rows, putting your hook through the V' edge 
carefully. Photo 3 shows two yellow strips made for 
the neckpiece project, demonstrating the differences in 
finishing techniques. The one on the left shows the extra 
cast off row has been completed. You can see the lovely 
“v" edge continues from the lower right, straight up and 
across the top to join the top left point where it meets 
the similar edge on the left. Casting off this way enables 
you to have a matching decorative finish for the strip. 
In contrast, the example on the right shows the basic 
finish where the final return pass has been completed 
without the extra slip stitch cast off row. Note the holes 
under the horizontal threads, as if something is missing. 
Now you have mastered these professional touches to 
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your Tunisian work, it is time to practise these skills 
and make an Interchaingable. In the next issue of Yarn, 
1 will focus on developing your knowledge base of 
working with a Tunisian hook to create different pattern 
structures using other stitches. Happy Tunisianing! 

Watch the YouTube tutorial at 
www.yo utube. com/wa tch ?v=fp YqxjjESAQ 
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Interchaingable 
Wearable Art 

By Robynn-El Ross 



When designing this neckpiece, I considered texture 
and shape as the foremost principles. I wanted to use 
100% Australian wool for a neckpiece that would be 
light enough to be worn in the warmer months without 
choking the wearer, but bulky enough in design at the 
front, so that it could be worn around a shirt collar or 
polo neck in winter. 




1 chose 8 ply Pure Wool Machine Wash from Bendigo 
Woollen Mills in dark blue, light blue, yellow and 
burgundy (to wear with denim) and a 4mm Tunisian 
hook. Their 200g ball is great value. 1 used 50g for my 
main colour and less for the other three. 1 recommend 
using two tones of one colour with two 
contrasting colours. 



You will notice to the left that the 
chains are balanced in placement, 
but they are not symmetrical. 
There are nineteen chains in 
total: one long one for the back 
neck area, plus three different 
lengths of chains in the four colours 
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linked differently for visual effect. If you wish to place 
your links the same as mine, follow the photo from the 
top left, small light blue link (labelled A in the table), 
anticlockwise to the small burgundy link (labelled R). 
The numbers 0, 1 or 2 refer to the number of Tunisian 
strips you need to make of that size. For example, you 
need one Tunisian strip 7 stitches wide and 50 rows 
long, in your second choice contrasting colour and 
you attach it as your second link, as it is labelled B. As 
shown, my example has a circumference of 117cm or 
46inch. For a shorter Interchaingable neckpiece, work 
fewer rows on the long strip that goes around the back 
of your neck. 



Project 

colours 


Back 

neck: 

107cm 

(42inch) 


4sts 

and 

25 rows 


7sts 

and 

35 rows 


7 sts and 
50 rows 


Your colour 
choice 


dork blue 


1 


2 (H, P) 


1(F) 


1(L) 


darkest 


light blue 


0 


2 (A, K) 


1(0) 


1(D) 


contrast (i) 


burgundy 


0 


2(E,R) 


2 (IN) 


1(B) 


contrast (ii) 


yellow 


0 


2(CJ) 


1(M) 


2 (G, Q) 


lightest 



The goal of this project is to practise the professional 
left edge last stitch of the forward pass and to cast off 
properly. When you have completed all nineteen chains, 
weave in the cast on thread at the back of each rectangle. 
Link a few together by pinning first, according to the 
photograph and the information tabled. Use the cast off 
thread to sew the short edges together when you have 
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/ couldn*t resist trying a wrist cuff to match. 
It is really nice to wear. 



checked the order carefully. Instead of using mattress 
stitch to sew the edges together, 1 held the cast off edge 
slightly on top of the cast on edge, showing the pretty 
“v" cast off and stitched them down neatly before 
weaving in the end at the back. Do not get carried away 
and sew all the rectangles to form nineteen separate 
links because you won't be able to piece them together! 



Because Tunisian classic stitch has a compact weave, 
there is no need to sew around the inner circumference 
of each chain link to keep the sides together. All you 
need to do is finger press right around each piece once 
it is linked to the next one, as both edges are pretty 
enough to be an integral part of this design. It would be 
lovely if you could send an image of your version of the 
Inter chaing able neckpiece for our FaceBook page. 




We now have a YouTube tutorial called 
Tunisian Crochet by ArtWear Publications 
Watch the YouTube tutorial at 
Broadcast Yourself"^ www.youtube.com/watch?v=fpYqxjjE3AQ 
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Hay ley Ear 
Flap Hat 

By Sharon Slarke 

I Yarn Heirloom Easycare 12 ply 100% wool (50g/1.75oz, 
: 66m/72yd, 7wpi, equiv Aust 12ply, CYCA #5, Bulky 

: weight) 3 balls Colour red (1 ball less if omitting pom 
I pom and braids) 

• Needles and notions 10mm (US 15) 60cm(24 in) length 
J circular needles; 2 cable needles (I used large dpns); 2 
I stitch markers 

: To Fit Head: 55cm (21 Vzinch) 

: Tension 9.5sts and 1 7 rows to 1 0cm (4inch) in Alternating 

• Chain Stitch on 10mm (US 1 5) needles . 



A cabled ear flap hat, using bulky yarn and big needles. 
The ear flaps are in a crossed rib, finished with braids 
and the whole hat topped with a pom pom. The wool 
yarn provides winter warmth. 

Alternating Chain Stitch Pattern 
(multiple of 14sts) 

Rnd 1:*P2, k5, rep from * to end. 

Rnds 2-4: As rnd 1. 

Rnd 5:*P2, C5 (slip next st on to first cable needle and 
leave at front of work, slip next 3 sts on to second cable 
needle and leave at back of work, kl, k3 from second 
cable needle, then kl from first cable needle), p2, k5, 
rep from * to end. 

Rnds 6-8: As rnd 1. 

Rnd 9: *P2, k5, p2, C5 rep from * to end. 

Rnds 10-16: As rnd 1. 

Rnd 17: As rnd 9. 

Rnds 18-20: As rnd 1. 

Rnd 21: As rnd 5. 

Rnds 22-24: As rnd 1. 

These 24 rounds form the pattern. 

Hat 

Cast on 56 sts. Place marker and join to work in the 
round. 

Rnd 1: Knit. 

Rnd 2: Purl. 

Work 30 rows of Alternating Chain Stitch. 

Top Decrease 

Rnd 1: *P2, k2, k2 tog, kl, rep from * to end. 

Rnd 2: *P2, k4, rep from * to end. 

Rnd 3: *P2, kl, k2 tog, kl, rep from * to end. 

Rnd 4: *P2, k3, rep from * to end. 

Rnd 5: *P2 tog, k3, rep from * to end. 

Rnd 6: *P1, kl, k2 tog, rep from * to end. 

Rnd 7: *P1, k2 tog, rep from * to end. 

Rnd 8: K2 tog across round. 

Cut yarn leaving a 40cm (15.75inch) tail. Thread tail 
through remaining stitches with a darning needle. 
Remove circular needle. Secure tail and leave tail on 
outside of work to secure pom pom. 

Ear Flaps (make one on each side) 

Lay hat flat with back (join) at one side and front at other 
side. Mark the middle two of the four visible cables, 
including the purl 2 on each side. Pick up and knit 20 sts 
between markers (you'll need to knit more than 1 st in a 
few spots.) Work back and forth on these stitches. 

Row 1: (WS) *K1, [pi, kl] twice, rep from * to end. 
Row 2: Knit the knit stitches and purl the purl stitches. 
Row 3: yf, si 1, pi, psso, * kl, pi, k2, pi, rep from * to 
last 3 sts, kl p2 tog. [18sts] 

Row 4: As row 2. 

Row 5: SI 1, kl, psso, knit the k sts, purl the p sts to last 
2 sts, k2 tog. [16sts] 
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Row 6: PI, kl, p2, *Knit the purl the 2 ^"^ st, knit 
the St, drop all 3 from the LH needle, p2, rep from * 
to last 2 sts, kl, pi. 

Row 7: yf, si 1, pi, psso, * k2, pi, kl, pi, rep from * to 
last 4 sts, k2, p2 tog. [14sts] 

Row 8: As row 2. 

Row 9: As row 5. [12sts] 

Row 10: As row 2. 

Row 11: As row 5. [lOsts] 

Row 12: PI, Knit the 3"^"^ st, purl the 2 ^^ st, knit the 1^^ st, 
drop all 3 from the LH needle, p2. Knit the 3"^"^ st, purl the 
2 ^^ st, knit the 1^^ st, drop all 3 from the LH needle, pi. 
Row 13: yf, si 1, pi, psso, kl, pi, k2, pi, kl, p2 tog. [8sts] 
Row 14: As row 2. 



Row 15: As row 5. [6sts] 

Row 16: As row 2. 

Row 17: yf, si 1, pi, psso, k2, p2 tog. [4sts]. 

Cast off in patt. 

Braids (make 2) 

For each braid cut 3 lengths of yarn about Im (1.1yd) 
long. Thread these 3 lengths halfway through the 
bottom of an ear flap. Braid, tying the end in a knot to 
leave a small tassle. 

Finishing 

Make a pom pom with as much remaining yarn as 
desired, and attach to the top of the hat. Weave in ends. 
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Slip next st on to first cable needle and 


I leave at front of work. 












siip next 3 sts on to second cabie needle and leave at back of work, 
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, k3 from second cable needle, then 


k1 from first cable needle. 
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Warm 
Winter Bag 

By Brigitte Sieber 

I Yarn Col 1 Jo Sharp Classic DK 
: (50g/1.75oz, 98m/1 07yds, 12wpi, 

: equivAustSply, CYCA #3, Double Knit 

: weight) 1 ball Colour 006 Cyclamen; 

: Col 2 Waratah Fibres Handpainted 8 

• ply (100g/3.5oz, 13wpi, equiv Aust 

• 8ply, CYCA #3, Double Knit weight) 1 

• ball Colour Desert Sands 

• Needles and notions 5.5mm 

: (US 9) needles, 5.5mm (US 9) 

: double pointed needles; tapestry 

: needle; button. 

: Measurements Finished square 

• size prior to felting is approx 22 x 

• 22cm (8.5 x 8.5inch); finished bag 

• after felting is approx 15x1 7cm (6 

• X 7inch). 

I Abbreviations K3 tog tbl = Knit 
I 3 stitches together through back 
: of loop 

: Notes The bag is knitted on 

• larger needles than is normally 

• recommended for this yarn. It is 

• important to use only pure wool 
J marked 'hand wash' only, as 
I machine washable wool will give 
I unsatisfactory results. 

Side of Bag (make 2) 

Using cable cast on and 5.5mm (US 
9) needles cast on 71 sts with Col 1. 
Row 1: K34, K3 tog tbl, Knit to end 
of row. 

Row 2 and all alternate rows: Knit 
Row 3: K33, K3 tog tbl, Knit to end 
Row 5: Join Col 2, (do not break 
colour 1). K32, K3 tog tbl, Knit to end 
Row 7: K31, K3 tog tbl. Knit to end 
Continue in this way changing 
colours by using the photo as a 
guide until 3sts remain, 

K3 tog tbl, cast off. 

Bag Strap 

Using double pointed 5.5mm (US9) 
needles, knit a 5 stitch 1-cord to 
required length (approx 135 - 
140cm or 53 x 55inch) 

Making up 

Make one of the cast on edges the 
top opening of the bag. Sew the 
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squares together, leaving the top 
open to form the bag. Alternatively, 
pick up 33sts evenly on each of 
3 sides of the squares and use a 
3 needle bind off for a smoother 
finish. Darn in all loose ends. Sew 
on the I-cord. 

Felting 

Using a top loading washing 
machine set your machine Cycle to 
longest. Water level to lowest and 
Temperature to hottest. Turn the 
bag inside out, put the band inside 
the bag and place into the machine. 
Check several times during the spin 
cycle to make sure the bag is felting 
evenly. At the end of the spin cycle 
remove the bag, pull into shape and 
leave to dry. 

Optional 

Knit or crochet a small flower to 
embellish the bag, or you may want 
to use several buttons or beads. 
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Weaving 
together a 
livelihood 
across Pakistan 

By Rewa Nolan 

“Sheep in our areas are like mobile banks", Grant Vinning 
had me at these words. 1 had visions of four legged ATMs 
with booties on. This wasn't quite the scene. 

“The day we left a bomb blast in Quetta left 104 
people killed", Grant continued. 

Sitting here 3 clicks south of Cooma, Quetta 
seemed a long way away. Quetta is the capital of the 
Balochistan provence of Pakistan and I'm sharing 
a cup of tea with Grant Vinning, International 
Marketing Specialist with the Food and Agriculture 
Organisation of the United Nations. 

Our tea is bound to get cold as Grant doesn't seem to 
take a breath — he has me wrapped around every word. 

Funded by the United States aid organisation USAID, 
a group of 15 women and men travelled to Cooma, 
NSW to learn skills and farming practices that they 
will take back to their communities. Grant said, “With 
the sheep the first thing [they get] is the milk, then the 
meat then the wool. And the wool is to some extent a 
throw away product." 

“Seventy per cent of the population would earn their 
income from agriculture. People actually use the animal 
as a store of wealth. People keep them because it's often 
their only form of income. I'm talking about people who 
are living on 50 cents a day and this is poverty like 
you've got no idea. It's pretty damn tough." 

With the aim of learning a few tricks to improve the 
income that comes from wool, the women get hands 
on, with the intent of literally turning wool into gold. 
They are surrounded by members of the Monaro Fibre 
Artists, who together share their wealth of experience 
and enthusiasm for everything fibre. Fibre preparation, 
carding, spinning, weaving, knitting, felting — it was a 
feast of fibre that we shared for 3 days. 

The men and women have a huge task ahead of 
them, as they each represent 20 separate communities 
in which there are about 20 households in each 
community. The skills they are learning will be shared 
across these communities. 

At one stage Grant asks me to place my hands on the 
table, he then placed a cloth over them. “In Pakistan 
when you negotiate the price of animals it's done under 
a cloth and there is a series of finger signals.... You are 
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the buyer, I'm the seller, I'll signal 
9 and you'll say “too high'' so I'll go 
down. No one else can see the price 
so when we finish we don't now the 
price of the animal!'' 

Divided into two teams “The 
Wool Team'' (comprised of women) 
involved themselves in every aspect 
of what you could do with wool 
while “The Sheep Team'' (the men) 
went to experience wool classing, 
sheep handling, dog mustering, 
livestock sales, shearing and 
maintenance of equipment. These 
men who are also farmers have the 
job of extracting the information to 
take back to their villages. “Farmers 
can talk to farmers better than 
any public servant or academic or 
politician'' says Grant, who is keen 
to get rid of the finger gestures that 
take place under cloth! 

For many in this group it is the 
first time they have been out of 
their providence. Their confidence 
grows in front of us as they absorb 
the many skills being taught to 
them. This cascading effect is 
what gets Grant smiling, “Look 
after the sheep, look after the 
wool, do something with the wool, 
this all in turn helps to improve 
the livelihood of communities 
back home''. 

Grant continues, “Livelihood is 
normally improved by increasing 
prices but you can also improve 
by reducing costs. They were told 
if you bale wool it will rot. They 




used to transport wool by putting 
open wool on the back of a cart, 
jumping up and down then carting 
it away. We have introduced baling 
and suddenly one truck can take 
10 bales whereas before one truck 
was taking the equivalent of one 
bale. Transport costs have gone 
down from 100 to 20. Even if you 
don't improve prices by reducing 
costs you have improved their 
livelihood. We are trying to do both 
things: improve prices and reduce 
costs — this is income earning.'' 

The project, fundedby the United 
States aid organisation USAID and 
the Australian aid organisation 
AUSAID, started about 10 years 
ago when the area was suffering 
from severe drought. The project 
became a food security and 
poverty alleviation program and 
grew from there. 

The program employs 160 people 
with most of them local Pakistani's 
and covers a population area of 
about 50,000 people. Many live in 
parts of Pakistan not even Grant 
was allowed to enter because it was 
too dangerous. 

Sharing a cold cup of tea with 
Grant was a truly unforgettable 
experience, the encouragement 
and dedication he provides to 
every member of his project is 
remarkable. 

“They are astounded'', he 
said. “You can't fake this level of 
enthusiasm. The reaction has been 
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highly fulfilling and uplifting and 
very encouraging. The shear pride 
of what they are doing has been so 
good for them", ended Grant. 

For this unique opportunity 1 
feel very privileged to have been 
able to spend time, share skills 



and provide equipment to these 
inspiring people. 1 know they will 
return home and weave together 
a rich yarn across war torn 
communities throughout Pakistan, 
perhaps even make booties for 
their mobile ATM's! 



Rewa is the new face of Ashford Australia 
and with each successive generation comes 
change. Rewa has revamped the Ashford 
Australia website and has made online 
shopping a much easier, well-informed 
option, opening up access to Ashford 
products across remote communities. 




a^hford 

WHEELS & LOOMS 



DIK Dlir 



1 witk 

% tlw 

tW Wm Aff I 

to 

ASHFORD RANGE ONLINE 
FREE CALL 1 800 026 397 



www.ashfordaustralia.com 





Jelly Dye Recipe 
Ingredients 

For every 50g (1.75oz) of fibre you will 
need (to produce gorgeous colour): 

1 X 85g (2.75oz) packet of Jelly Crystals 

500ml of hot water 

50g (1.75oz) of white wool 

475ml of cold water 

25ml white vinegar 

Wooden spoon 

4 litre rectangular microwave safe dish 
with a flat bottom and a microwave oven 
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Jelly Dye 
Spinning 

Project: Part i 

By Deb McGuire 

Does the word “spinning" conjure thoughts of old 
fashioned, aged women and smelly greasy wool for you? 
Sadly, this is the perception held by many people 1 meet 
in the community when 1 take my wheel on an excursion. 

When 1 think spinning, my mind leaps to tangents of 
colour, glorious fibres, experimenting, dying, creating, 
making and fun. Gone are the days of have to spin to 
provide and the notion of a solitary time consuming task. 

My friends and 1 spin at the coffee shop, or at the 
nursing home (no, 1 don't live there but my mother 
does!) with modern wheels and a wide variety of fibre, 
patterns and humour. We share problems we may 
encounter while creating and finishing our projects. 

“Expensive or materials hard to find?" 1 hear you ask. 
Like all crafts, it is what you want it to be. If you are 
excited and keen to do or try something new, it is not a 
chore. Hunting down materials and equipment becomes 
part of the fun. An old spinning wheel can easily be 
brought back to life with a repair kit and rummaging 
through the kitchen, laundry and shed usually locates 
the utensils and equipment you need. 

To show you how easy creating an original yarn can 
be, IVe put together The Jelly Dye Project that uses a 
packet of jelly crystals from your pantry to colour the 
wool. 1 purchased a bag of white tops from Glenora 
Spinning and Weaving (see advertiser page) without 
leaving the lounge room. Dyeing wool with jelly crystals 
creates lovely, and sometimes surprising, pastel 
colours. Our society increasingly loves and seeks out 
boutique, unique and unusual items to wear. Enter the 
hand spinner and the fibre artist! 

Method 

Before accepting the dye, wool needs to be wet. Place 
enough warm water in the sink to cover the wool. Press 
the wool into the water, keeping it as still as possible. 
When no air bubbles come to the surface the wool is 
wet through. Leave it soaking while preparing the dye. 

In your rectangular microwave safe dish, dissolve the 
jelly in hot water and vinegar. Add cold water and stir 
(all quantities as per Ingredient list). Lift wet wool out 
of sink and drain. Do not rub or wring the wool as it 
may start to felt. 

Lay the wool into the dye in the microwave safe dish 
so all the fibre is covered. Place into the microwave oven 
and cook for 4minutes (1200watt oven - adjust time for 



different size oven). Remove container from 
oven and place aside, leaving the wool to cool 
in the dye. 

You will find that most of the dye will be taken into 
the wool and the water will be almost clear. Rinse until 
water is clear. Lay wool on a towel or hang on a hook in 
the shade to dry. 

When the wool is completely dry, place it into a snap 
lock bag until ready to use. Keep a record of the dye, 
(quantities and method), and the type of wool used as a 
reference, should you want to repeat the mix at another 
time, and place it in the bag with the wool. 

You may like to keep a Journal or Diary of your 
work that includes details of your project and add 
photographs so that you have a visual process as well 
as text. The Journal could be a traditional notepad 
or electronic. The new form of Brag Book is sharing 
electronically. Join our Yarn Magazine group on ravelry. 
com and post your project pictures. We would love to 
see your projects. 

Spinning your jelly dyed wool 
There are many ways to spin your dyed wool. 
Sometimes after seeing the dyed fibre, a project, 
pattern or style comes to mind quickly, while on other 
occasions further inspiration is required. For many, 
the decision of what to do with their fibre doesn't gel 
until they see the final yarn. 



Cascade Yarns. Dream in Color, Lorna’s Laces 
Noro, Three Irish Girls, Annabelles Collection, 
Knit One Crochet Too, Shibui 
Knit Pro, patterns, magazines and more 



Yay! 



for yam.. 

(BeautifuCyams and accessories 
from around tfie world. 




HUGE range of Cascade 220 wool 
the perfect yarn for winter basics. 
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To show you some possibilities I am going to use the 
jelly dyed fibre in three different ways to create three 
different yarns. 

1 am starting with 50g of fibre dyed with Lime, 50g 
dyed with Blueberry and 50g dyed with Grape flavoured 
jelly crystals. 1 divided each colour into three equal 
portions (approximately 16g each) so that 1 would 
finish with a hank of usable wool just under 50g. The 
rest of the fibre will be used to create other yarns in 
the next two issues so that a comparison can easily be 
made as to the effect of each process. 

Process 1: Blended Yarn 

To make a blended yarn you need to spin two singles that 
can be plied together, with an even colour distribution 
throughout. To achieve this 1 have carded the wool with 
a pair of hand carders to create rolags from which 1 can 
then spin. 

To create a rolag, begin with one colour evenly spread 
across one side of the carder. Next, layer the second colour 
on top using approximately the same amount of fibre as 
the first layer. Add a third layer using the third colour. 

Using the other carder, gently comb the threads using 
a light down then upward motion with the wrist. Do this 
several times until the fibre is transferred from one 
carder to the other. Swap the carders over and repeat 
the combing, transferring the fibre from one side to the 
other. You will observe that the colours are blending 
together and no longer in chunks. When you have most 
of the fibre on one side, place the carder down and roll 
the fibre down the metal spines to create a fibre roll 
that is very light and airy, a little bit like fairy floss. 

As you continue to make rolags, rotate the colour of 
your layers as you place them on the carder. This allows 
you to manage the colour usage, as 1 find that the first 
colour layer directly onto the spines can use more fibre 
than the third layer. It is better to use three thin layers of 
fibre for each rolag so that the colour blending is even 
and you don't run out of one colour before you finish. For 
example: rolag 1 lay blueberry, lime, grape; rolag 2 lay 
lime, grape, blueberry; rolag 3 lay grape, blueberry, lime. 

Divide your stack of rolags into two equal portions 
using a set of scales. Each portion will be spun as a 
single onto its own bobbin. 

Spinning 

My goal is to finish with a relaxed yarn which can be 
made into a garment that can be worn against the skin. 
To do this, 1 will use the lowest ratio on my Traditional 
Ashford wheel. See the Flyer Whorl on page 31 with 
a piece of wool sitting in the largest grove. This is the 
lowest ratio available - 6.5:1. 

Adjust the tension knob so that as you spin the thread 
is gently being pulled into the orifice. Practise with your 
leader thread until you are comfortable with the amount 
of tug being exerted. If the thread is being pulled out of 



your hand loosen the tension knob. If the thread is not 
winding on fast enough, tighten the tension knob. 

Sit comfortably in front of the orifice, both feet on 
the floor and treadle slowly. Keeping the hands relaxed, 
and holding the rolag lightly (not compressing the yarn 
in your hand) will allow you to draft consistently. The 
amount of fibre you draft (pull out of the rolag) each 
time will determine the final thickness of your yarn. 

In this project 1 have drafted the wool off the end of 
the rolag, which creates a woollen spun yarn. When the 
yarn is finished a haze or halo will be visible around the 
thread that should enhance the pastel colourway and 
communicate softness. 

Experienced spinners have developed the skill of 
drafting the same amount of fibre each time so that the 
single being spun is intentionally thin, thick, or nobbly. 
The inexperienced spinner will create delightful bumps, 
lumps and overspins on their way to consistency. There 
are no failures with hand spun wool. Every bobbin of yarn 
can be used whether it looks machine spun or is a novelty 
yarn, so never discard your work. The lovely bubbly skein 
that you think is a disaster often becomes the special 
accent in a garment that establishes your work as unique. 

When spinning your singles, turn the wheel to the 
right (clockwise direction). This creates a Z twist and is 
the usual way of spinning a single. After completing two 
bobbins of singles the threads are plied together onto a 
third bobbin to create the final yarn. 

Plying 

Place the two full bobbins onto the Lazy Kate ensuring 
that the wool pulls off in the same direction of each 
bobbin. This helps the threads twist evenly around each 
other and will improve the quality of your final thread. 

For this project 1 used the same setting on the wheel 
for plying as 1 did for creating the singles, except 1 turned 
the wheel to the left, anticlockwise, thus creating an S 
twist. The technical name for the final thread is ZS as 
this indicates the twists used in its construction. 

1 find counting the treadles helpful when plying singles 
together and usually count in groups of four, allowing the 
thread through the orifice on the fourth beat. Allowing 
the two singles to run through the fingers of the right 
hand creates an even tension as the singles come off the 
bobbins. This also prevents tangling as both threads are 
moving at the same rate with the same tension. 

As you ply, move the thread along the flyer hooks to 
maintain the consistency of twist. When the bobbin is 
full or one of the singles has run out, remove the bobbin 
from the wheel and let it stand for twenty four hours 
before winding it into a skein. This time allows the twist 
to set and the fibre to rest. Tie the skein in several places 
using a small piece of thread and a figure eight tie off. 

Gently wash the skein in warm soapy water, squeezing 
out the excess water and soap, then rinse thoroughly in 
clean, tepid water once again, squeezing the water out. 



32 Issue No 30 



www.artwearpublications.com.au 




Hang the beautiful hand-spun skein of wool in a shady 
place, or lay it flat on a towel, to dry. 

What is WPI? 

Once the skein is dry, the commercial ply equivalent 
can be calculated. This is referred to as Wraps Per Inch 
(WPI) and is used to guide the needle selection size and 
appropriate pattern suitable for your skein. 

WPI is calculated by counting the number of times 
you can wind the wool (around a ruler) in a one inch 
(2.54cm) area. The higher the number, example 20wpi, 
the finer the thread is. This example would indicate the 
need to use small needles, 2mm to knit a garment. If the 
number of WPI is smaller, then larger sized needles are 
required e.g. 12wpi indicates 4mm needles as suitable. 

Refer to the Stitch Guide Conversion Chart supplied 
at the back of this magazine to determine what you 
could use. In most instances, hand spun yarn is knitted 
or crocheted on needles and hooks one size larger than 
has been standard in the past. The only way to really 
determine what works best for the yarn you have 
created is to knit a swatch or tension square. 

See the full bobbin of plied yarn for this jelly dye 
project, with the WPI being measured on a purchased 
WPI ruler on page 30 (available from your Ashford 
dealer) and a knitted swatch showing what the fibre 
looks like made up. My final yarn has 17wpi and needs 
23 stitches and 30 rows using 3.75mm needles to 
achieve a lOxlOcm (4inch) tension square. This means 
my yarn is a 5ply (or CYCA #2) equivalent. 

Looking at the plied yarn on the bobbin and the 
knitted swatch, it can be seen that a blended yarn has 
been achieved. The three initial colours are still visible 
but neither one is dominant. A blended yarn results in 
a fabric that has an overall tone. It looks great on its 
own for a whole garment or can be embellished with a 
complimentary plain colour (for example, in stripes or 
colour work). 

It is extremely satisfying to create a totally original 
yarn and even more exciting to see it made into a 
garment or article. As with any creative venture, the 
decisions that are made in the creative process really 
boil down to two questions. “Does it work for you?" “Do 
you like it like that?" 

If you intend to make a big garment then you will need 
to dye larger quantities of wool initially, but the process 
will remain the same. It is best to dye the quantity of 
wool required for the whole project at the same time to 
achieve consistency with the dye lot. 

Take pictures of your blended skein and garment for 
your Brag Book and future reference. 

We would love to see what you do with this project so 
join us on Ravelry or email us your photos. 

In the next issue of Yarn Magazine I'll show you how to 
spin a totally different yarn from the same raw materials. 
In a spin and loving it! 
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By Wendy Knight 

Yarn Patons Embrace 2 ply 90% merino, 10% silk 
(50g/1.75oz, 340m/372yds, 19wpi, equiv Aust 2ply, 
Lace weight). Colour 902 Pink 2 (2, 3, 3, 3, 3) balls OR 
Cleckheaton Country Aran 100% wool (50g/1.75oz, 
76m/83yds, lOwpi, equiv Aust lOply, CYCA # 4, Worsted 
weight) colour 401 2 Duck Blue 9(10, 11, 13, 14, 15) balls. 
Needles and notions 1 pair 7mm (US 10.5) needles 
for Patons Embrace 2ply OR 1 pair 5mm (US 8) needles 
for Cleckheaton Country Aran 10 ply; tapestry needle for 
sewing seams. 

Tension 19 sts and 24 rows to 10cm in st st (knit 1 row, 
purl 1 row), using 7mm needles with Patons Embrace OR 
5mm needles with Cleckheaton Country Aran. 

Finished measurements Bust 75 (85, 95, 105, 115, 
125) cm or 29.5 (33.5, 37.5, 41, 45, 49)inch; length 54 
(55, 56, 57, 58, 59) cm or 21 (21.5, 22, 22.5, 23, 23.5) 
inch; elbow sleeve length 18cm (7inch); long sleeve length 
43cm (17inch). 

Notes Use 7mm needles with Patons Embrace OR 5mm 
needles with Cleckheaton Country Aran throughout. 



Both the cool and warm seasons are covered here — this 
pattern will produce a very light weight cardigan for 
summer evenings or a snuggly warm winter cardigan, 
depending on which yarn thickness you chose. Each one 
is knitted from the same pattern, using identical tension, 
BUT choosing a different yarn thickness will produce a 
very different fabric. 

And it isn't a misprint— you really can knit an adult's 
cardigan with elbow length sleeves from just two or three 
50g balls of Patons Embrace 2 ply. 

Back 

Cast on 69(79, 89, 97, 107, 117) sts. Work 5 rows garter 
st (1st row is wrong side, knit every row for garter st), 
inc 4 sts evenly in last row 73 [83, 93, 101, 111, 121] sts. 
Work in stocking st until Back measures 35cm (14inch) 
from cast on, ending with a purl row. 

Shape Armholes 

Cast off 3(5, 7, 8, 10, 12) sts at beg of next 2 rows. 67[73, 
79, 85, 91, 97] sts. 



34 Issue No 30 



www.artwearpublications.com.au 




Dec one st at each end of next and every foil alt row 
until 61(65, 69, 73, 79, 83) sts rem. Work 39(39, 39, 39, 
43, 43) rows without further shaping. 

Shape Back Neck and Shoulders 
Next row: Cast off 5(6, 6, 6, 7, 7) sts, K13(13, 14, 15, 16, 
17) incl St rem after cast off, cast off next 25(27, 29, 31, 
33, 35) sts, knit to end. 

Next row: Cast off 5(6, 6, 6, 7, 7) sts, purl to last 2 sts, 
P2tog. 

Next row: K2tog, knit to end. 

Next row: Cast off 5(6, 6, 6, 7, 7) sts, purl to end. 

Work 1 row. Cast off rem 6(5, 6, 7, 7, 8) sts. With wrong 
side facing, join yarn to rem 13 (13, 14, 15, 16, 17) sts 
for other side of back neck. 

Next row: P2tog, purl to end. 

Next row: Cast off 5(6, 6, 6, 7, 7) sts, knit to last 2 sts, 
K2tog. 

Work 1 row. Cast off rem 6(5, 6, 7, 7, 8) sts. 

Left Front 

Cast on 33(38, 43, 47, 52, 57) sts. 

Work 5 rows garter st, inc 3 sts evenly in last row. 3 6 [41, 
46, 50, 55, 60] sts. 

Work in stocking st until Left Front measures same as 
Back to armholes, ending with a purl row. ** 

Shape Armhole 

Cast off 3(5, 7, 8, 10, 12) sts at beg of next row. 33[36, 
39, 42, 45, 48] sts. Dec one st at beg of every foil alt row 
until 30[32, 34, 36, 39, 41] sts rem. Work 28(26, 26, 24, 
28, 26) rows without shaping. 

Shape Neck 

Cast off 8(8, 9, 9, 10, 10) sts at beg of next row. 22 [24, 
25,27,29,31] sts. 

Dec one st at neck edge in next 3 rows, then in foil alt 
rows until 16(17, 18, 19, 21, 22) sts rem. Work 1 row. 

Shape Shoulder 

Cast off 5(6, 6, 6, 7, 7) sts at beg of next and foil alt row. 
Work 1 row. Cast off rem 6(5, 6, 7, 7, 8) sts. 

Right Front 

Work as for Left Front to **. 

Work 1 row. 

Shape Armhole 

Cast off 3(5, 7, 8, 10, 12) sts at beg of next row. 33[36, 
39, 42, 45, 48] sts. Dec one st at end of next row, then in 
foil alt rows until 30(32, 34, 36, 39, 41) sts rem. Work 
27(25, 25, 23, 27, 25) rows without shaping. 

Shape Neck 

Cast off 8(8, 9, 9, 10, 10) sts at beg of next row. 22 [24, 
25, 27, 29, 31] sts. Dec one st at neck edge in next 3 
rows, then in foil alt rows until 16(17, 18, 19, 21, 22) sts 
rem. Work 3 rows. 

Shape Shoulder 

Cast off 5(6, 6, 6, 7, 7) sts at beg of next and foil alt row. 
Work 1 row. Cast off rem 6(5, 6, 7, 7, 8) sts. 




FREE JACKET 
PAHERN 

To download your copy visit 

www.patonsyarns.com 



It’s the new snnart yarn that changes 
colour while you knit. Have fun oreating 
multi coloured garments - it’s easy! 






MAKE A SIMPLE 



SCARF LOOK 



MAGICAL 



RAINBOW 
8 PLY 



Gorgeous 

accessories 

FOR MUM 
AND 
THE Kl''- 



RaiinbiM 



Book 8010 



RAINBOW 8 PLY 



Available at all good yarn stores. 

VIC - Clegs, Craftee Cottage, Wondoflex Yarn Craft Centre 
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Vaughans Sewing Centre WA - Bubs 2 Grubs Knitting, Crossways 
Wool & Fabrics, Yarns on Collie TAS - Cowens Drapery, Knits 
Needles & Wool, Sally-Lyns on Lincoln ACT - Stitch N Time 

Phone 1 800 337 032 for your nearest stockist. 
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Elbow Length Sleeves 

Cast on 45(49, 53, 59, 63, 67) sts. Work 5 rows garter 
St, inc 2(2, 2, 2, 4, 4) sts evenly in last row. 47 [51, 55, 
61, 67, 71] sts. 

Working in stocking st, inc one st at each end of 5th row 
once, then in foil 12th(6th, 4th, 4th, 4th, 4th) rows until 
there are 53(61, 69, 75, 81, 85) sts. Cont without further 
shaping until Sleeve measures 18cm (7inch) from beg, 
ending with a purl row. 

Shape Top 

*** Cast off 2(3, 4, 5, 6, 7) sts at beg of next 2 rows. 
49[55, 61, 65, 69, 71] sts. Dec one st at each end of next 
and foil alt rows until 31(39, 47, 49, 53, 53) sts rem, 
then in every row until 13(13, 13, 15, 15, 15) sts rem. 
Cast off. 

Long Sleeves 

Cast on 35(37, 39, 39, 41, 43) sts. Work 5 rows garter 



st, inc 2 sts evenly in last row. 37[39, 41, 41, 43, 45] sts. 
Working in stocking st, inc one st at each end of 5th 
row once, then in foil 10th (8th, 6th, 4th, 4th, 4th) 
rows until there are 41(57, 63, 55, 69, 77) sts, then in 
foil 12th(10th, 8th, 6th, 6th, 6th) rows until there are 
53(61, 69, 75, 81, 85) sts. Cont without further shaping 
until sleeve measures 43cm (17inch) from beg, ending 
with a purl row. 

Shape Top 

Work as for Elbow Length Sleeves from *** to end. 
Neckband 

Join shoulder seams. With right side facing, knit up 
19(21, 22, 24, 25, 28) sts evenly along right front neck 
edge to shoulder, knit up 3 sts along side of back neck, 
knit up 23(25, 27, 29, 31, 33) sts evenly across back cast 
off, knit up 3 sts evenly along other side of back neck to 
shoulder, then knit up 19(21, 22, 24, 25, 28) sts evenly 
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along left front neck edge. 67[73, 77, 83, 87, 95] sts. 
Knit 2 rows. Cast off loosely (on wrong side). 

Front Bands 

With right side facing, knit up 79(79, 81, 81, 83, 85) sts 
evenly along one front edge incl end of neckband. Knit 
2 rows. Cast off loosely (on wrong side). Rep for other 
front edge. 

Finishing 

Steam pieces lightly, holding iron above knitted fabric. 
Join side and sleeve seams. 




Scarf Festival 20 1 3 







7 June to 25 August 

Featuring an eclectic exhibition of originai 
handcrafted scarves - most avaiiabie for 
purchase - from some of Australia’s 
most creative crafters. Entry is just 
$7.50 or $6.00 (concession) for the 
day. Expiore Geelong’s vibrant new 
waterfront from your home base 
VW at the National Wool Museum! 
There’s also a licenced 
restaurant and quality retail 
shop on site. 

www.nwm.vic.gov.au 
(03) 5272 4701 



lOaJt 




2012 Scarf of the Year by Sharon Percival 




More than just a yarn shop! 
Come and join us for a cuppa 
and yarn in a relaxed and friendly 
Q atmosphere, set in the beautiful 
\ Margaret River Region. 



Open 7 days 



Phori^OS 9757 9493 




Classes □ Fine Yarns □ Patterns 
luality Knitting Accessories f 
Knitting Kits 
And much more... I 



2 Rosabrook Road 
Margaret River WA 6285 
(next to Yahava Koffeeworks) 



Reader Offer - Subscribe to our free montbly newsletter via our website/ Facebook page during 
the month of June 201 3 & automatically go in the draw to win a gorgeous teacosy knitting kit! 



Or find us online at: 

www.margaretriverwoolcompany.com.au 
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Twist in Thyme 
Scarf 

By Deb McGuire 

This elegant scarf is a clever combination of treble 
blocks that are linked together with continuous rows of 
chains. No sewing together and, if the ends of the blocks 
are woven in as you go, there are only the chain ends to 
weave in. When the finished scarf is held up, the twist 
appears! We have photographed it flat, but it will twist 
and turn as you walk. 

I Yarn Lara Downs Shine 50% Merino, 50% Silk 4ply 
: (50g/1 .75oz, 1 75m/1 92yds, 22wpi, equiv Austr 3 or 4 ply, 

: CYCA 0 or 1) 1 ball Colour Moss, 1 ball Colour Truffle 

: Needles and notions 3mm and 3.5mm crochet hook 

• Tension not important. 

The treble block 

Foundation row: Using Truffle colour yarn and 3.5mm 
hook make 6ch. 

Row 1 (ws): Miss 1 ch, 1 tr into next ch, Itr in each ch 
to end. (5tr) 2ch turn 

From now on work trebles through front loop only. The 
back loop is picked up for the rows of chain to pass 
through. 

Row 2: Itr into each tr to end. (5tr and 2 turning ch per 
row) 

Repeat row 2, 13 times, until work measures 14 rows 
from beginning (approx. 16cm or 6inch) ending on a 
wrong side row. 

Fasten off and weave in end. 

Make 11 more the same. 

Joining the blocks 

Using Moss colour, and 3mm hook make a si st 12cm 
(4.75inch) from the end of the thread. Ch 30. 

**Remove hook from chain, and with tr block right side 
up, work from right to left, sliding the hook under the 
5 exposed back loops and a turning chain (6 loops held 
on hook Fig 1). 

Pick up the last chain of 30 previously made,* yrn and 
take through two loops* rep until all loops are removed. 
Ch 20. ** This completes the first join. 

Repeat the process from ** to ** joining each block in the 
corresponding place as the first on the next treble block 
until all 12 tr blocks are joined by a continuous chain. 

Tip: When picking up the back loops with the crochet 
hook, lay the work on a hard, flat surface for example, 
your leg. Keep hold of the chain in your left hand so it 
doesn't twist. After joining the last block in the row, 
chain 30 and leaving another 12cm length of thread to 
match the beginning of the row, cut and fasten off. 
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Use the above process to join all the tr blocks with 
continuous chain rows (8 rows of ch altogether). 



For a professional finish, block the trebles so they sit 
flat and even. 

Fashion Tips 

The scarf can be made wider by adding pairs of treble 
rows to the treble blocks, and longer by making more 
than 12 treble blocks to join together. 

The 12cm lengths of thread at the beginning and end 
of the chain can be used for adding beads or tassels 
depending on the look you prefer. If they are not needed 
simply weave the ends in and trim off the remaining 
unwanted thread. 




thestash 

CUPBOARD 




Specialising in locally, nationally and 
internationally sourced natural fibre yarns. 

Stockists of Fyberspates, Cascade, Lorna's Laces, 
Sweet Georgia, Skein and so much more. 

159 Liverpool Street, Hobart, 7000 



phone (03) 6234 1219 



www.thestashcupboard.com.au 



SUMSpUh 




Q^unspun 

185 Canterbury Rd 
Canterbury VIC 3126 

Phone: 03 9830 1609 
Fax: 03 9888 5658 

Email: shop@sunspun.com.au 
www.sunspunxom.au 




We stock Rowan, Debbie Bliss, Noro, Jo Sharp, Jaeger, Opal, 
Colinette and Eki Riva yarns, Kaffe Fassett fabrics, 
tapestry kits, books, patterns and accessories 



Hours Mon - Wed 10.00am - 5.00pm 

Thur * Fri 10.00am * 6.00pm 
Saturday 10.00am - 5.00pm 




Sunspun 

Ph: (03) 9830 1609 
www.sunspun.com.au 
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Yarn for this garment 
was kindly donated by 
Bendigo Woollen Mills. 





Brioche Basket 
Weave Jacket 

By Amy Scott-Young 

J Yarn: Heirloom Chelsea 8 ply 30% Bamboo 70% Wool 
: (50g/1.75oz, 100m/1 09yds, 13wpi, equiv Aust 8ply, CYCA 

: #3, Double Knit weight), 23 (25, 26, 28, 29) balls of Col A 
: #126 Brown; 5 (6, 6, 7, 7, 8) balls of Col B # 1 20 Cream; 

: 1 (1, 1, 1, 1) ball Col C#121 Yellow; andl (1, 1, 2, 2) balls 

I Col D #130 Blue 

• Needles and notions: 4mm (G) crochet hook, 4 stitch 
J holders; Birch Open End Zipper Col 304 Grey 66cm; 
I Gutermann 100% Cotton Thread Colour 1414 Brown; 
I sewing needle 

: Tension: 26 brioche sts and 13 brioche rows to 10cm 
: (4inch) of Pattern Stitch 

• Measurements: to fit Bust 87 (93, 99, 105, 111)cm or 
I 34.5 (36.5, 39, 41 .5, 43.5)inch; Waist 67 (73, 79, 85, 91 )cm 
I or 26.5 (28.5, 31, 33.5, 35.5)inch; Hips 95 (101, 107, 113, 
J 119)cm or 37.5 (39.5, 42, 44.5, 46.5)inch. This garment 
I is styled with negative ease meaning when finished it 
! measures slightly smaller and stretches to fit. 

: stitch Explanations: Front Post (FP) = Complete yarn 
: over(s) for desired stitch. Insert hook from the front 

: into the space to the right then insert hook from the 

• back into the space to the left (around the stem) of the 

• appropriate stitch. Complete stitch normally; Back Post 

J (BP) = Complete yarn over(s) for desired stitch. Insert 
I hook from the back into the space to the right then insert 
I hook from the front into the space to the left (around the 
: stem) of the appropriate stitch. Complete stitch normally; 

: Post Decrease (PDec)=Complete yarn over(s) for desired 

• stitch. Insert hook around the stem of next 2 stitches 

• and complete stitch normally. DO NOT cluster stitches 

• by joining at the top; Short Rows=Work a portion of 

J the stitches in a row, then stop and turn, leaving the 
I remaining stitches unworked. Repeat as necessary. To 
I come back to a full row, simply work each stitch from 
: right edge to left edge, including the stitches down the 

: slope and the remaining unworked stitches; Brioche=To 

• create this two layered colour effect chains are alternated 

• with either front or back post stitches that cross over the 

• top of each row. The chain stitches of the first colour 

J become the stitch markers of the second colour in the 
I same row. The stitch of one colour is always worked 
: around the stitch of the same colour in the previous row, 

: causing the stitch to sit either behind or in front of the 

: chain stitch of the contrasting colour of the same row. It 

I takes two rows of regular crochet, one of each colour, to 

• create one row of brioche. 

• Note: The jacket is worked in one piece from the bottom 

• section up to the waist, bust, armholes, back and then 

I collar, using a Brioche technique that allows for horizontal 
I and vertical colour work. The sleeves and finally the flounce 
: are added. All stitches are worked as either front or back 

: post (unless otherwise stated). Shape is obtained through 

• decreases and short rows. 

: Garment pictured is Size S. 



This jacket was inspired by one of the oldest fashion 
labels still in existence, The Burberry and the colours 
they use in their Smoked Check. Featuring a basket weave 
texture, funnel neck collar and a nipped-in waist I hope 
this pattern proves that crochet can bring a sense of style 
and elegance to the feminine silhouette! The Brioche 
Technique alternates two colours in one row, creating 
a thick, reversible and stretchy fabric. If you have not 
worked crochet Brioche before I highly recommend 
that you take a look at YouTube. You need an advanced 
understanding of crochet to successfully complete this 
jacket — it is not for beginner or intermediate levels. 

Brioche Pattern Stitch 

Make a sample of the stitch pattern using the notions 
given to check your tension and to gain confidence 
and understanding of the stitch. If your tension square 
is too small, use a larger hook to achieve the same 
measurements. If the tension square is too large, use a 
smaller hook to achieve the same measurements. 

The stitch is worked in multiples of 14 brioche stitches 
+ 7 and multiples of 4 brioche rows. When changing 
colours in each row, place yarn on stitch holder. All 
stitches are worked as Basic Brioche unless otherwise 
stated at beginning of row. 





Schematic 








xs 


S 


M 


L 


XL 


Bust 


85cm 


91cm 


97cm 


103cm 


109cm 


Bodice - length 


34cm 


36cm 


38cm 
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42cm 


Waist 


65cm 


71cm 


77cm 


83cm 


89cm 


Sleeve - inseam 


52cm 


54cm 


56cm 


58cm 


60cm 


Armhole 


39.5cm 


43cm 


46.5cm 


50cm 


53.5cm 


Hips 


93cm 


99cm 


105cm 


111cm 


117cm 


Length 


64cm 


66cm 


70cm 


72cm 


74cm 
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Basket Weave Part 1 
Brioche Row 1 (RS) 

Col B: {work each stitch in this row directly i.e. after 
completing the yarn over for each stitch, do NOT insert 
hook between stitches of previous row] ch 2, FPtr, ch, 
FPtr, *ch 2, BPtr, ch, BPtr, ch, BPtr, ch 2, FPtr, ch, FPtr, ch, 
FPtr,* rep from *to* to end. Do not turn. 

Col A: {work each stitch in this row as Variation - 2 rows 
below] ch 2, FPtr, ch, FPtr, ch, FPtr, *BPtr, ch, BPtr, ch, 
BPtr, ch, BPtr, FPtr, ch, FPtr, ch, FPtr, ch, FPtr,* rep from 
*to* to end, ending tr in ch 2. Turn. 

Brioche Row 2 (WS) 

Col B: ch 2, BPtr, ch, BPtr, *ch 2, FPtr, ch, FPtr, ch, FPr, ch 2, 
BPtr, ch, BPtr, ch, BPtr,* rep from *to* to end. Do not turn. 
Col A: ch 2, BPtr, ch, BPtr, ch, BPtr, *FPtr, ch, FPtr, ch, 
FPtr, ch, FPtr, BPtr, ch, BPtr, ch, BPtr, ch, BPtr*, rep from 
*to* to end, ending tr in ch 2. Turn. 

Brioche Row 3 (RS] 

Col B: ch 2, FPtr, ch, FPtr, *ch 2, BPtr, ch, BPtr, ch, BPtr, 
ch 2, FPtr, ch, FPtr, ch, FPtr,* rep from *to* to end. Do 
not turn. 

Col A: ch 2, FPtr, ch, FPtr, ch, FPtr, *BPtr, ch, BPtr, ch, 
BPtr, ch, BPtr, FPtr, ch, FPtr, ch, FPtr, ch, FPtr,* rep from 
*to* to end, ending tr in ch 2. Turn. 

Brioche Row 4 (WS] 

Col B: ch 2, BPtr, ch, BPtr, *ch 2, FPtr, ch, FPtr, ch, FPr, 
ch 2, BPtr, ch, BPtr, ch, BPtr,* rep from *to* to end. Do 
not turn. 

Col A: ch 2, BPtr, ch, BPtr, ch, BPtr, *FPtr, ch, FPtr, ch, 
FPtr, ch, FPtr, BPtr, ch, BPtr, ch, BPtr, ch, BPtr*, rep from 
*to* to end, ending tr in ch 2. Turn. 

Basket Weave Part 2 
Brioche Row 5 (RS] 

Col B: {work each stitch in this row directly i.e. after 
completing the yarn over for each stitch, do NOT insert 
hook between stitches of previous row] ch 2, BPtr, ch. 



BPtr, *ch 2, FPtr, ch, FPtr, ch, FPtr, ch2, BPtr, ch, BPtr, ch, 
BPtr,* rep from *to* to end. Do not turn. 

Col A: {work each stitch in this row as Variation - 2 rows 
below] ch 2, BPtr, ch, BPtr, ch, BPtr, *FPtr, ch, FPtr, ch, 
FPtr, ch, FPtr, BPtr, ch, BPtr, ch, BPtr, ch, BPtr*, rep from 
*to* to end, ending tr in ch 2. Turn. 

Brioche Row 6 (WS] 

Col B: ch 2, FPtr, ch, FPtr, *ch 2, BPtr, ch, BPtr, ch, BPtr, 
ch 2, FPtr, ch, FPtr, ch, FPtr,* rep from *to* to end. Do 
not turn. 

Col A: ch 2, FPtr, ch, FPtr, ch, FPtr, *BPtr, ch, BPtr, ch, 
BPtr, ch, BPtr, FPtr, ch, FPtr, ch, FPtr, ch, FPtr,* rep from 
*to* to end, ending tr in ch 2. Turn. 

Brioche Row 7 (RS] 

Col B: ch 2, BPtr, ch, BPtr, *ch 2, FPtr, ch, FPtr, ch, FPr, 
ch 2, BPtr, ch, BPtr, ch, BPtr,* rep from *to* to end. Do 
not turn. 

Col A: ch 2, BPtr, ch, BPtr, ch, BPtr, *FPtr, ch, FPtr, ch, 
FPtr, ch, FPtr, BPtr, ch, BPtr, ch, BPtr, ch, BPtr*, rep from 
*to* to end, ending tr in ch 2. Turn. 

Brioche Row 8 (WS] 

Col B: ch 2, FPtr, ch, FPtr, *ch 2, BPtr, ch, BPtr, ch, BPtr, 
ch 2, FPtr, ch, FPtr, ch, FPtr,* rep from *to* to end. Do 
not turn. 

Col A: ch 2, FPtr, ch, FPtr, ch, FPtr, *BPtr, ch, BPtr, ch, 
BPtr, ch, BPtr, FPtr, ch, FPtr, ch, FPtr, ch, FPtr,* rep from 
*to* to end, ending tr in ch 2. Turn. 

Making the Jacket 
Bottom Section 

Base Chain: Using Col A, ch 217 (231, 245, 259, 
273], turn. 

Brioche Foundation Row: 

Col A: ch, tr into 4^*" ch from hook, ch, miss ch, tr, ch, miss 
ch, *tr in next 2 ch, ch, miss ch, tr, ch, miss ch, tr, ch, miss 
ch,* rep from * to * ending tr in last ch, turn. Place Col A 
on stitch holder. 
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Turn work upside down so Base Chain is on top. 

Col B: Join Col B to ch 2 with si st, ch 2, tr in next empty 
ch, ch, tr in next empty ch, *ch 2, twist Base Chain 
inward and crossover working behind, tr in next empty 
ch, ch, tr in next empty ch, ch, tr in next empty ch, twist 
Base Chain outward and crossover working in front, tr 
in next empty ch, ch, tr in next empty ch, ch, tr in next 
empty ch,* rep from * to * to end. Do not turn. Place Col 
B on stitch holder. 

Turn work so Base Chain is on bottom. 

Col A: ch 2, FPtr, ch, FPtr, ch, FPtr, *BPtr, ch, BPtr, ch, BPtr, 
ch, BPtr, FPtr, ch, FPtr, ch, FPtr, ch, FPtr,* rep from *to* to 
end, ending tr in ch 2. Turn. Place Col A on stitch holder. 
Work Pattern Stitch even (no increases or decreases) 
commencing from Basket Weave Part 1, Brioche Row 2, 
until 5 Basket Weave Rows are counted in total. 

Waist (Right Front Panel) 

RS facing, work Pattern Stitch from Basket Weave Part 
2, over first 28 brioche sts only. Work Pattern Stitch 
even (no increases or decreases) until 9 Basket Weave 
Rows are counted in total. 

Waist (Left Front Panel) 

RS facing, join Col B 27 brioche sts from left edge and Col 
A 28 brioche sts from left edge. Crochet same as right. 

Waistband 

Work Col A sts only [92, (100, 108, 116, 124)] 

Row 1: WS facing, join Col A to first unworked st, ch 2 (acts 
as a BPtr), BPtr next 14 (14, 18, 18, 22) sts, BPDec-tr, BPtr 
next 58 (66, 66, 74, 74) sts, BPDec-tr, BPtr to end, turn. 
Row 2: ch 2, FPtr next 14 (14, 18, 18, 22) sts, FPDec-tr, 
FPtr next 56 (64, 64, 72, 2) st, FPDec-tr, FPtr to end, turn. 
Row 3: ch 2, BPtr next 14 (14, 18, 18, 22) sts, BPDec- 
tr, BPtr next 54 (62, 62, 70, 70) st, BPDec-tr, BPtr to 
end, turn. 

Row 4: ch 2, FPtr next 14 (14, 18, 18, 22) sts, FPDec- 
tr, FPtr next 52 (60, 60, 68, 68) st, FPDec-tr, FPtr to 
end, turn. 

Row 5: ch 2, BPtr each st to end, turn. [84 (92, 100, 108, 
116) sts] 

Row 6: ch 2, FPtr each st to end, turn. 

Rows 7-16: rep rows 5 and 6 

Bust 

Basket Weave Row 1: RS facing, using Col B, continue 
working Pattern Stitch over Waist - Left Front Panel 
(from Basket Weave Part 2, Brioche Row 1). To carry this 
row over Waistband, tr in first space of Waistband, ch, tr 
in next space, ch, tr in next space, * ch 2, miss space, tr in 
next space, ch, tr in next space, ch, tr in next space,* rep 
from *to* to end of Waistband, then carry row over Waist 
- Right Front Panel. Continue to work Pattern Stitch even 
(no increases or decreases) to complete Basket Weave 
Part 2. [203 (217, 231, 245, 259) brioche sts] 
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Basket Weave Row 2: join Col C to first Col B st, work 
Pattern Stitch even substituting Col B for Col C to 
complete Basket Weave Part 1. Bind off Col C. 

Basket Weave Row 3: join Col B to first Col C st, work 
Pattern Stitch even to complete Basket Weave Part 2. 
Bind off Col B. 

Basket Weave Row 4: join Col D to first Col B st, work 
Pattern Stitch even substituting Col B for Col D to 
complete Basket Weave Part 1. 

Basket Weave Row 5: work Pattern Stitch even (no 
increases or decreases) substituting Col B for Col D to 
complete Basket Weave Part 2. Bind off Col D. 

Armhole (Front Right) 

Basket Weave Row 1: RS facing, join Col B to first Col D 
st, work Pattern Stitch from Basket Weave Part 1 over first 
56 (56, 63, 63, 70) brioche sts, PDec at the end of each RS 
row and at the beginning of each WS row for each colour. 
Basket Weave Row 2: continue working Pattern Stitch 
even (no increases or decreases) to complete Basket 
Weave Part 2. Bind off Col A and Col B at left edge. End 
brioche. [49 (49, 56, 56, 63) brioche sts] 

Yoke (Front Right) 

Row 1: RS facing, using Col A, ch 2 (acts as FPtr), FPtr 
next 6 brioche sts, FPtr next 20 (20, 24, 24, 28) Col A sts 
only, FPtr last 7 brioche sts, turn. [34 (34, 38, 38, 42) sts] 
Row 2: ch 2, BPtr each stitch to end, turn; Short Row 
1: PDec, FPtr next 13 sts, PDec, turn; Short Rows 2-7: 
PDec at beginning and end of each row until 3 sts 
remain; Short Row 8: BPtr around 3 remaining sts. 
Row 3: ch 2, FPtr each stitch from right edge to left edge 
(include short row slope and unworked stitches from 
Row 2), turn. [24 (24, 28, 28, 32) sts] 

Row 4: ch 2, BPtr each stitch to end, turn. 

Row 5: ch 2, FPtr each stitch to end, turn. 

Repeat rows 4 and 5 until 17 (20, 23, 26, 29) rows are 
counted in total at armhole end. 

Armhole (Front Left) 

Basket Weave Row 1: RS facing, join Col B 55 (55, 62, 
62, 69) brioche sts from left edge, work Pattern Stitch 
from Basket Weave Part 1 commencing from first BPtr 
after *, PDec at the beginning of each RS row and the 
end of each WS row for each colour. 

Basket Weave Row 2: continue working Pattern Stitch 
even to complete Basket Weave Part 2. Bind off Col B 
only. End brioche. [49 (49, 56, 56, 63) brioche sts] 

Yoke (Front Left) 

Row 1: WS facing, join Col A to right edge, ch 2 (acts as 
BPtr), BPtr next 6 brioche sts, BPtr next 20 (20, 24, 24, 
28) Col A sts only, BPtr last 7 brioche sts, turn. [34 (34, 
38, 38, 42) sts] 

Row 2: ch 2, FPtr each stitch to end, turn; Short Row 
1: PDec, BPtr next 13 sts, PDec, turn; Short Rows 



2-7: PDec at beginning and end of each row until 3 sts 
remain; Short Row 8: FPtr around 3 remaining sts. 
Row 3: ch 2, BPtr each stitch from right edge to left 
edge (include short row slope and unworked stitches 
from Row 2), turn. [24 (24, 28, 28, 32) sts] 

Row 4: ch 2, FPtr each stitch to end, turn. 

Row 5: ch 2, BPtr each stitch to end, turn. 

Repeat rows 4 and 5 until 17 (20, 23, 26, 29) rows are 
counted in total at armhole end. 

Back 

[91 (105, 105, 119, 119) brioche sts] 

Basket Weave Row 1: RS facing, join Col B to first 
unworked Col D stitch on right, work Pattern Stitch 
from Basket Weave Part 1, PDec at the beginning and 
end of each row for each colour to shape armholes. 
Basket Weave Row 2: continue working Pattern Stitch 
even (no increases or decreases) to complete Basket 
Weave Part 2. [77 (91, 91, 105, 105) brioche sts] 

Next Basket Weave: continue working Pattern Stitch 
even (no increases or decreases) to complete Basket 
Weave Part 1. Bind off Col B only. End brioche. 

Row 1: RS facing, using Col A, ch 2 (acts as FPtr), FPtr 
next 6 brioche sts, FPtr next 36 (44, 44, 52, 52) Col A sts 
only, FPtr last 7 brioche sts, turn. [50 (58, 58, 66, 66) sts] 
Row 2: ch 2, BPtr each stitch to end, turn. 

Row 3: ch 2, FPtr each stitch to end, turn. 

Rep rows 2 and 3 until 19 (22, 25, 28, 31) Col A rows are 
counted in total. 

WS facing, join shoulder seams using dc beginning at 
armhole end, leaving 4 (12, 4, 12, 4) st unworked across 
back to accommodate Collar. 

Collar 

RS facing, join Col A to Yoke Section at 1^^ st of 2 ^^ row. 
Row 1: ch 2 (acts as a FPtr), FPtr 23 (26, 29, 32, 35) st 
up right side yoke, FPtr 4 (12, 4, 12, 4) st across back 
and FPtr 24 (27, 30, 33, 36) st down left side yoke, turn. 
[52 (66, 64, 78, 76) sts] 

Row 2: ch 2, BPtr each st to end, turn. 

Row 3: ch 2, FPdtr each st to end, turn. 

Row 4: ch 2, BPdtr each st to end, turn. 

Rows 5-22: rep rows 3 and 4. 

Row 23: ch 2, FPtr each st to end, turn. 

Fold Collar over at Row 12 and, WS facing, dc Row 23 
to Row 2, leaving 3 stitches unworked on each side to 
accommodate zipper. To ensure the collar sits flat, with 
RS facing rejoin yarn at left corner of collar (Row 12) 
and reverse dc (dc worked from left to right) over fold 
line to end. Bind off. 

Sleeve (Right) 

Worked in the round, without turning. [54 (60, 66, 72, 
78) sts] 

Rnd 1: RS facing, join Col A at bottom centre of armhole, 
ch 2 (not incl in st count), FPtr next 13 (15, 17, 19, 21) 
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St, FPdtr next 32 (34, 36, 38, 40) st, FPtr next 9 (11, 13, 
15, 17) St, join round with si st. 

Rnd 2: ch 2, FPtr next 14 (16, 18, 20, 22) st, FPdtr next 
30 (32, 34, 36, 38) st, FPtr next 10 (12, 14, 16, 18) st, 
join round with si st. 

Rnd 3: ch 2, FPtr next 15 (17, 19, 21, 23) st, FPdtr next 
28 (30, 32, 34, 36) st, FPtr next 11 (13, 15, 17, 19) st, 
join round with si st. 

Rnd 4: ch 2, FPtr next 16 (18, 20, 22, 24) st, FPdtr next 
26 (28, 30, 32, 34) st, FPtr next 12 (14, 16, 18, 20) st, 
join round with si st. 

Rnd 5: ch 2, FPtr next 17 (19, 21, 23, 25) st, FPdtr next 
24 (26, 28, 30, 32) st, FPtr next 13 (15, 17, 19, 21) st, 
join round with si st. 

Rnd 6: ch 2, FPtr next 18 (20, 22, 24, 26) st, FPdtr next 
22 (24, 26, 28, 30) st, FPtr next 14 (16, 18, 20, 22) st, 
join round with si st. 

Rnd 7: ch 2, FPtr next 19 (21, 23, 25, 27) st, FPdtr next 
20 (22, 24, 26, 28) st, FPtr next 15 (17, 19, 21, 23) st, 
join round with si st. 

Rnd 8: ch 2, FPtr next 20 (22, 24, 26, 28) st, FPdtr next 
18 (20, 22, 24, 26) st, FPtr next 16 (18, 20, 22, 24) st, 
join round with si st. 

Rnd 9: ch 2, FPtr next 21 (23, 25, 27, 29) st, FPdtr next 
16 (18, 20, 22, 24) st, FPtr next 17 (19, 21, 23, 25) st, 
join round with si st. 

Rnd 10: ch 2, FPtr next 22 (24, 26, 28, 30) st, FPdtr next 
14 (16, 18, 20, 22) st, FPtr next 18 (20, 22, 24, 26) st, 
join round with si st. 

Rnd 11: ch 2, FPtr next 23 (25, 27, 29, 31) st, FPdtr next 
12 (14, 16, 18, 20) st, FPtr next 19 (21, 23, 25, 27) st, 
join round with si st. 

Rnd 12: ch 2, FPtr next 24 (26, 28, 30, 32) st, FPdtr next 
10 (12, 14, 16, 18) st, FPtr next 20 (22, 24, 26, 28) st, 
join round with si st. 

Rnd 13: ch 2, FPtr each st to end, join round with si st. 
Rnd 14: ch 2, *FPtr next 4 sts, PDec,* rep from * to * to 
end, join round with si st. [45 (50, 55, 60, 65) sts] 

Rnd 15: ch 2, FPtr each st to end, join round with si st. 
Rep row 15 until 74 (76, 78, 80, 82) rows are counted in 
total or desired length. 

Next Rnd: ch 2, *FPtr next 3 sts, PDec,* rep from * to 
* to end, join round with si st. [36 (40, 44, 48, 52) sts] 
Next Rnd: ch 2, FPtr each st to end, join round with si 
st. Work 5 rows. 

Corded Edge: RS facing, beginning at left, ch, reverse dc 
(dc worked from left to right) in each space to end, join 
round with si st. Bind off. 

Sleeve (Left) 

Worked in the round, without turning. 

Rnd 1: RS facing, join Col A at bottom centre of armhole, 
ch 2 (not included in st count), FPtr next 9 (11, 13, 15, 17) 
st, FPdtr next 32 (34, 36, 38, 40) st, FPtr next 13 (15, 17, 
19, 21) st,join round with si st. [54 (60, 66, 72, 78) sts] 
Rnd 2: ch 2, FPtr next 10 (12, 14, 16, 18) st, FPdtr next 



30 (32, 34, 36, 38) st, FPtr next 14 (16, 18, 20, 22) st, 
join round with si st. 

Rnd 3: ch 2, FPtr next 11 (13, 15, 17, 19) st, FPdtr next 
28 (30, 32, 34, 36) st, FPtr next 15 (17, 19, 21, 23) st, 
join round with si st. 

Rnd 4: ch 2, FPtr next 12 (14, 16, 18, 20) st, FPdtr next 
26 (28, 30, 32, 34) st, FPtr next 16 (18, 20, 22, 24) st, 
join round with si st. 

Rnd 5: ch 2, FPtr next 13 (15, 17, 19, 21) st, FPdtr next 
24 (26, 28, 30, 32) st, FPtr next 17 (19, 21, 23, 25) st, 
join round with si st. 

Rnd 6: ch 2, FPtr next 14 (16, 18, 20, 22) st, FPdtr next 
22 (24, 26, 28, 30) st, FPtr next 18 (20, 22, 24, 26) st, 
join round with si st. 

Rnd 7: ch 2, FPtr next 15 (17, 19, 21, 23) st, FPdtr next 
20 (22, 24, 26, 28) st, FPtr next 19 (21, 23, 25, 27) st, 
join round with si st. 

Rnd 8: ch 2, FPtr next 16 (18, 20, 22, 24) st, FPdtr next 
18 (20, 22, 24, 26) st, FPtr next 20 (22, 24, 26, 28) st, 
join round with si st. 

Rnd 9: ch 2, FPtr next 17 (19, 21, 23, 25) st, FPdtr next 
16 (18, 20, 22, 24) st, FPtr next 21 (23, 25, 27, 29) st, 
join round with si st. 

Rnd 10: ch 2, FPtr next 18 (20, 22, 24, 26) st, FPdtr next 
14 (16, 18, 20, 22) st, FPtr next 22 (24, 26, 28, 30) st, 
join round with si st. 

Rnd 11: ch 2, FPtr next 19 (21, 23, 25, 27) st, FPdtr next 
12 (14, 16, 18, 20) st, FPtr next 23 (25, 27, 29, 31) st, 
join round with si st. 

Rnd 12: ch 2, FPtr next 20 (22, 24, 26, 28) st, FPdtr next 
10 (12, 14, 16, 18) st, FPtr next 24 (26, 28, 30, 32) st, 
join round with si st. 

Rnd 13: ch 2, FPtr each st to end, join round with si st. 
Rnd 14: ch 2, *FPtr next 4 sts, PDec,* rep from * to * to 
end, join round with si st. [45 (50, 55, 60, 65) sts] 

Rnd 15: ch 2, FPtr each st to end, join round with si st. 
Rep row 15 until 74 (76, 78, 80, 82) rows are counted in 
total, or desired length. 

Next Rnd: ch 2, *FPtr next 3 sts, PDec,* rep from * to 
* to end, join round with si st. [36 (40, 44, 48, 52) sts] 
Next Rnd: ch 2, FPtr each st to end, join round with si 
st. Work 5 rows. 

Corded Edge: RS facing, beginning at left, ch, reverse dc 
(dc worked from left to right) in each space to end, join 
round with si st. Bind off. 

Flounce Edge 

RS facing, lay work upside down and join Col A to 
right edge. 

Row 1: work Basket Weave Part 1, Brioche Row 3, Col A 
of Pattern Stitch, turn. 

Row 2: ch 2, 2tr in each space to end, tr in ch, turn. 
Row 3: rep row 2. XS and S sizes do not turn work and 
go straight to Corded Edge. M, L and XL sizes continue 
to Row 4. 

Row 4: ch 2, tr in each space to end, tr in ch, turn. 
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Row 5: ch 2, tr in each space to end, tr in ch, do not 
turn work. 

Corded Edge: RS facing, beginning at left, ch, reverse 
dc (dc worked from left to right) in each space to end. 
Bind off. 

Finishing 

RS facing, join Col A yarn to top of right side waist, dc 
down front joining brioche edge to waistband. Repeat 
on left side. Weave in any loose ends and trim. Using 
cotton thread and sewing needle, attach zipper using 
running stitch. Block to shape: immerse jacket in cold 
water, squeeze gently and place between colourfast 
towels. Roll and press to remove excess water. Lay on a 
dry towel on a large flat surface into which you can pin. 
Spread the jacket out to measurements and, using rust 
proof pins, pin in place and leave to dry. 

Pattern Adjustments - Shorter Figure 
This pattern is designed for a taller figure. For a 
shorter figure (to decrease the length of the jacket by 
6cm) the following pattern adjustments as underlined 
are recommended: 



Birch Open End Hang Tag Zipper Col Grey 304 60cm 
Waist - Right and Left Front Panels 
Work even until 8 basket weave rows are counted in total. 
Waistband Rows 7-12: rep rows 5 and 6 
Replace the entire Bust section with the following: 
Basket Weave Row 1: RS facing, join Col C to first Col B 
St, work Pattern Stitch (from Basket Weave Part 1, Brioche 
Row 1, Col B) substituting Col B for Col C over Waist - Left 
Front Panel. To carry this row over Waistband, tr in first 
space of Waistband, ch, tr in next space, ch, tr in next space, 
* ch 2, miss space, tr in next space, ch, tr in next space, ch, 
tr in next space,* rep from *to* to end of Waistband, then 
carry row over Waist - Right Front Panel. Continue to work 
Pattern Stitch even to complete Basket Weave Part 1. [203 
(217, 231, 245, 259) brioche sts] 

Basket Weave Row 2: join Col B to first Col C st, continue 
in Pattern Stitch even to complete Basket Weave Part 2. 
Basket Weave Row 3:_join Col D to first Col B st, work 
Pattern Stitch even substituting Col B for Col D to 
complete Basket Weave Part 1. 

Basket Weave Row 4: continue in Pattern Stitch even 
substituting Col B for Col D. to complete Basket Weave 
Part 2. 
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Knitting 



By Debra Hinton 



I am not sure what keeps pulling me back to the northern 
countries. Did 1 read too many “folktales" when 1 was a little 
girl? Goodness knows once 1 discovered the shelf at the local 
library 1 loved losing myself in the wintry scenes (a blessed 
relief from the scorching summers of my childhood). 
Perhaps it is my love of knitting and the knitting traditions 
of these countries of the north? It was my heart's desire to 
have been secretly adopted by the family of one of these 
childhood folk tales. Much to my joy 1 have found that it is 
possible to immerse myself in my very own fairy tales — 1 
have discovered knitting tours. Having previously enjoyed 
trips to Iceland and Ireland 1 was delighted to discover a 
Northern Lights Knitting Cruise that combined knitting and 
cruising through some of the most magical scenery in the 
world; the Norwegian Fjords. 

1 admit to being a bit nervous at the prospect of 
cruising. 1 have been known to get seasick on the short 
trip from Balmain to Circular Quay by ferry for goodness 
sake, but 1 needn't have been overly concerned. We only 
met with unquiet seas on a couple of occasions as we 
moved through open waters and 1 found that it was 
possible to ride through these squally bits by reclining 
on my bunk and knitting! 

Our ship plies the coast of Norway delivering cargo 
and connecting the small communities as well as 
carrying tourists. Our cabins were cosy and comfortable 
but in truth we were rarely in them. As soon as we had 
unpacked we met up in one of the lounge areas on 
the 8^*" floor to start our knitting project. There were 
fifteen of us in all, mostly from England, a couple from 
Northern Ireland, two from America and myself. 

The project was a drawstring tote bag inspired by 
traditional Scandinavian Fair Isle patterns. The group 
was mentored in all things knitting by the lovely Jane 
Crowfoot. We soon cast on to commence the grey 
moss stitch that formed the base of the bag. As you 
well know, get a bunch of knitters in a room and the 
competitive click clack commences. Who will complete 
their project first? Twelve rounds of single moss stitch 
were completed quickly and we were into the first of the 
coloured pattern work, a simple black cross against a 
white background. Whilst 1 have knitted for the best part 
of fifty years 1 have never felt truly comfortable when 
knitting with two colours. My skeins get all tangled and 
1 slow right down. Thankfully Jane came to the rescue, 
demonstrating the best way for me to manage the yarns, 
holding the dominant colour with the right hand and the 
secondary colour in the left. By the time 1 got to the eight- 
petal roses 1 had not only mastered the two handed skein 
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management, I was impressing myself with how neat the 
back of my knitting was. Another timely tip from Jane 
in how to catch in the yarn stranding across the back of 
the work, whilst still managing the skeins in either hand, 
meant that the yarns didn't get tangled, the back-side 
was ever-so-neat and there was no unsightly puckering. 
At long last, 1 had conquered my fear of Fair Isle knitting 
and whilst 1 was certainly not the fastest in the group 1 
was in the leading pack. 

Admittedly it wasn't all plain sailing. Sometimes 
the view from our knitting lounge was just a tad too 
distracting as we made our way northwards through 
the stunning fjords and on returning one's attention to 
the matter in hand, it became evident that a mistake had 
been made that needed correcting. And of course we 
didn't just sit and knit, goodness me no. It seems that our 
group had a secret manifesto to buy up all the knitting 
yarn in Norway, or as much as could be crammed into 
increasingly full luggage. We found that even the smallest 
of settlements along the way had at least one shop selling 
yarn. If we were lucky there was a Husfliden — these 
shops were a knitter's nirvana, stocking not only needles 
and notions alongside a delightful range of yarn, but also 
the fixings for making traditional Norwegian costumes, 
gorgeous paper cut-outs to dangle in the window or from 
the Christmas tree, stunning ear-rings (my weakness), 
and all manner of Nordic knick knacks. 1 am also now the 
happy owner of a whimsical garland of knitted Christmas 
folk. Sure, 1 could have knitted these cute guys myself but 
let's face it, 1 would never have managed to carve the wee 
wooden skates as well! 

Apart from the camaraderie of being with a group of fellow 
knitters, one of the joys of joining a tour is the inclusion of 
a number of appealing excursions in addition to those that 
you could sign up for through the shipping line. It is hard to 
say which 1 enjoyed the most, but visiting an Ice Bar close 
to port late one evening, the personalised tours of Bergen, 
and going dog sledding in the twilight outside Tromso 
certainly were highlights. Our delightful tour leader, Lynn 
Cornish, was super and having been to Norway many times 
previously, was cheerfully able to offer suggestions on other 
things that would be of interest whilst in port. 

As we steadily headed northwards, the days became 
shorter and colder, and the views from the ship increasingly 
wintry. But the continual cloud cover stymied any chance 
of our seeing the elusive Northern Lights. Then, on our last 
evening aboard, just as we were nibbling the last morsels 
of yet another sumptuous meal, the purser announced 
that the Lights were visible from the top deck. Despite not 
having our coats, hats and scarves everyone rushed out to 
see... and they were indeed magical. 

Many fellow passengers regularly stopped by to check 
on the progress of our projects. One evening several of 
us met in the nearby Piano bar and were enchanted by 
the Irish ballad sung by one of the guests, Ian Kirkbride, 
from County Durham. 
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It seems that Ian has many talents, including poetry, 
and honoured us with our very own poem... 

Knit 1, purl 2 

That is what we're here to do 
Drop a stitch, we don't care 
Moving round from chair to chair 
Hats & gloves & sweaters too 
We can knit them all for you 
Our week of knitting is nearly done 
On Midnatsol - did we have fun? 

We've just seen the Northern Lights 
Our knitting went awry 
We couldn't keep the knitting on 
No matter how hard we tried. 




I have a wee bump in one of my drawstrings due to 
my knitting jumping off my needles as we crossed the 
last of the open waters, but there was no way I was 
going to do my 400 stitch cast on/off again. 

Once we had disembarked in Kirkenes our group set 
off on a bus tour of the town before making our way 
to the Russian border, which was surprisingly close. 
Tom, our knowledgeable local guide, informed us that 
those living within 30km of either side of the border 
are permitted to travel the same distance into the other 
country. We were surprised to learn that the one of 
the items most prized by the Russian shoppers were 
disposable nappies! Obviously the Norwegians stock 
up on Russian vodka. Although we all thought that it 
was quite cold enough thank you, with lots of snow 
and ice, it was apparently quite mild for mid-November 
and the family that make and run an ice hotel on the 
edge of Kirkenes every year were hoping for a drop 
in temperature to enable them to start building it. If 
the food and hospitality provided is as delicious and 
warm as at the lunch that they provided us in their 
yurt I would recommend it. Then, after hand feeding 
and petting their reindeer, it was back to our hotel on 
the waterfront where we sat and knitted prior to our 
farewell dinner. I put the finishing touches to my bag 
whilst chatting with my newfound friends. 

Once again I had enjoyed a great vacation, meeting a 
diverse group of women who had the common bond of 
the love of knitting. I hope to see some again and am 
the richer for the pleasure of their company during the 
Northern Lights Knitting Cruise. 

Images courtesy Debra Hinton (Christmas folk people 
and bag) and Marilyn Crocker, with kind permission. 
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yarn related yumminess . . . 




Who says you can't have your cake and eat 
it too? These Bennett and Gregor ysivn cakes 
by Wirraworra Wool are from naturally 
coloured 100% South Australian wool. The 
colour shown is Gecko, in 8ply, with 50g per 
cake. Contact Nancy on (08) 8522 2169 for 
more information. 



2 Jordana Paige has done it again, this time creating the Cezanne knitters 

bag. It features: internal 7 row 

needle holder; an adjustable cross- 
body shoulder strap AND a carry 
handle; magnetic closures; 4 zippered 
compartments; 4 open pockets 
(including the handy two at the front 
for your phone and glasses); credit card 
pockets and yarn pockets. This is the 
ultimate bag! See JordanaPaige.com 
for stockists. 



Yay for Yarn have a gorgeous new 
Knitters Tool Tin packed full of yarn 
related goodness. The one pictured 
is the Green Lace tin and contains: 1 
Stitch holder; 1 Cable needle; 1 Double ended 
crochet hook; 5 adorable handmade, folded 
paper star stitch markers; scissors; 1 large 
eyed, blunt needle & 1 large eyed, sharp 
needle; 1 sewing needle; 1 Retractable 
measuring tape and a magnetic strip in the 
lid. Contact Kiri www.yayforyarn.com.au 
for more information. 






yarn related 
yumminess . . . 





Soy silk Bulky Ribbon may be just the yarn 
you are searching for. It is hand painted in 
South Australia by the very talented Melissa 
Deutsch Scott. The colour pictured is Fairies 
in the Garden, with 160m to lOOg. This 
sample was knitted on 5mm needles and 
was an absolute joy to work with. Contact 
Melissa via melissa@strandedinoz.com for 
more information. 



One of our spinners sent this photo of 
Corriedale Fusion Brights in. It is $20 
for the 250g bundle, available from 
Christine at Glenora Weaving and Wool 
on (02) 4234 0422. Christine holds a 
huge stock range and can be visited at 
many fairs and shows during the year. 
Visit www.glenoraweaving.com.au to 
see where Christine will be next, or to 
download the catalogue. 



Rachael 
Herron 



The prodigal 
'son returns . . . 



The newest Knit Lit from 
Random House is Gora's 
Heart by Rachel Herron. It 
is a soft cover fiction, with 
just over 300 pages and a 
RRP of $32.95. There is a 
jumper (sweater) pattern 
included at the back with 
Van Dyke Lace running 
down the sides and outer 
sleeves, saddle shoulders 
and a funnel neck, knit in 
the round to the armholes. 
It has a great plot twist 
towards the end... 
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yarn market 









LARA DOWNS , 

^^Hand Dyed Natural fibre Yarns. 
We’re celebrating our 10*" Birthday 
& you get the presents! 

See our web site to find out how. 

www.iara-downs.com.au 




TbuiidrCM U)ocls 



www.rainbowwools.com 
Email: info@rainbowwools.eom 



B Find us on www.facebook.eom/ 
Facebook pages/Rainbow-Wools/ 

Pinterest http://pinterest.com/rainbowwools/ 



Mobile 0421 717 724 
Landline 02 4229 3975 
Overseas +61 2 4229 3975 






Lace weight yarn. 
100% cashmere. 
Available in 1 1 shades. 

NEW laceweight yarn 65% lambswool, 25% possum, 1 0% silk 

Phone or email for a 
FREE colour card, 

t +61 2 4883 7722 
w belisacashmere.com 
e belisacashmere@bigpond.com 
PO Box 85 Bundanoon NSW 2578 



www.galifrey.com.au 



fabric + yarn + haberdashery + classes + gifts 

aAo| 2 / at iA)iA}iA) .oh/Jjt&.colvi 



BIGGAN DESIGN 

64 BRILLIANT COLOURS 

1 00% Australian Merino First Cross Yarn 
Now in both 4 & 8ply 



fibre 

for textile arts & crafts 
Over 250 alpaca yarns including 
cones & baits, rovings & felt 
Online, mail order, or visit the 
Farm Shop 



t:61 (0)2 4847 5139 
e: jfrederick@galifrey.com.au 



-timeless Quality 



STOCKISTS OF 



• Denise Knitting Needle Kits • Dear Tree 
Merino • Ashford Wheels, Yarns, Looms 
and Fibres • Silk and Banana Silk Yarns 

• Lorna s Laces • Nero • Eki Diva • Addi 

• Opal • Lotus Yarns • Spinning Fibres 
including hand-djed DEL and Merino 

www.craftalley.com.au 
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stitch guide 



Knit stitches abbreviations 


9 


repeat directions following * or ** as many 
times as indicated 


alt 


alternate 


CC 


contrast colour 


cm 


centimetre(s) 


dec(s) 


decrease(s)/decreasing 


dpn(s) 


double-pointed needle(s) 


foil 


following 


inc(s) 


increase(s)/increasing 


gst 


garter stitch: k all rows (back and forth); in 
rounds, wori< 1 round l<nit, next round purl 


K,k 


knit 


k2tog 


l<nit 2 sts together (decs 1 st; a right-leaning dec) 


kfb 


knit into the front and back of the same st 
(incs 1 st) 


m 


metre(s) 


m 1 


make 1 (raised increase) 


mIL 


make 1 leaning left 


mIR 


make 1 leaning right 


MC 


main colour 


mm 


millimetre(s) 


p.p 


purl 


PM, pm 


place marker 


psso 


pass slipped stitch over 


p2tog 


purl two sts together 


RS 


right side 


skp 


slip 1, knit 1, pass slipped stitch over 


Sl,sl,s 


slip 


Sm, sm 


slip marker 


ssk 


slip, slip, knit the 2sts tog (left leaning dec) 


st(s) 


stitch (es) 


st st 


stocking stitch: k one row, p one row (flat); k 
all rows (circular knitting) 


tbi 


wori< st(s) through back of loop(s) 


tog 


together 


WS 


wrong side 


yb 


yarn back 


yf 


yarn fonyvard. Makes a st on a K row by moving 
yarn to front of work under right hand needle. 


yo 


yarn over See also ‘yrn’ 


yrn 


yarn round needle. Before a purl st must go 
fully around the needle. 




l-cord Cast on the required number of sts onto a 
dpn. Knit each stitch. Slide the sts to the other end of 
the dpn and do not turn. (I) Bring the working yarn 
behind the work and (2) knit the sts again. Continue 
until cord is required length. 

Slip, slip, knit (ssk) (left-leaning decrease) Slip 
two sts knitwise, one at a time, from the left needle to the 
right needle. Slide the tip of left needle through the front 
of the two sts and knit them together. Decreases I st. 




Cable cast on Put 2 sts on left needle as 
in Imitted cast-on. Continue as for Imitted 
cast on, but instead of putting the right 
needle through the stitch, put the right 
needle between the last two stitches. 





Working through the back of a loop (tbi) ( I ) k tbi: Put the needle through the back 
loop of the St as shown. (2) p tbi: put the needle through the back of the stitch from left 
to right. (3) k2togtbl Knit two stitches together by putting the right needle through the 
back loops of two stitches at once. (4) p2togtbl Purl 2 sts together by putting the right 
needle through the back loops of the two sts at the same time from left to right. 



Three-needle join/cast off Bring together two pieces of knitting on separate 
needles, right sides facing. The near needle is the 'front' needle, and the other the 
‘back’ needle. Insert tip of a third needle knitwise through both the first st on front 
needle and the first st on the back needle. Knit the two together onto the third needle. 
Repeat the same manoeuvre on the next st on the front and back needles, giving you 
two sts on the right needle. To work as a cast off, simply lift the first stitch on 
the right needle and drop it over the second in the usual manner. Continue this way, 
knitting two together off the paired needles and casting sts off right needle, until only 
one st remains on right needle. Break thread and draw the last loop closed. 



Provisional cast on (crochet) Using waste yarn, make 
a slip knot and put onto a crochet hook. With the hook in 
your right hand and the knitting needle in your left, tension 
the yarn in your left hand and keep working yarn behind the 
needle. *With hook, pick up yarn and pull through loop on 
hook. (You have cast on I stitch.) Keeping hook in front of 
the needle move the yarn around behind needle and repeat 
from * until you have cast on the number of sts required. 
Make a few extra ch and fasten off Work main yarn into sts on needle. To expose 
the live stitches, undo the last st of the provisional chain, ‘unzip' the chain and put 
live sts on a needle. 




Wrap and turn (short-row wraps) On a knit row: yf, si I , yb, return si st to left- 
hand needle, turn and work back across without working wrapped st. On a purl row, 
yb, si I, yf return si st to left-hand needle, turn work and work back across without 
working wrapped st. 

Working wrap with st When working a knit row, insert needle from below into 
the wrap and k wrap together with the st as directed. 




Grafting (Kitchener stitch) Leave a tail about 3 times the width of the knitting to 
be grafted. Thread yarn onto a blunt needle. Holding needles parallel with WS of work 
together, work two set-up stitches: (I) put the sewing needle in the first stitch of the 
front knitting needle purlwise and pull yarn all the way through, keeping the stitch on 
the knitting needle. Next put the sewing needle knitwise into the first stitch of the back 
knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way 
through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the 
next stitch on the front knitting needle and pull through, keeping the stitch on the knitting 
needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull 
yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into 
the next stitch on the back knitting needle and pull through. Do not drop the stitch off 
the knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 
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Ultimate Yarn Conversion Guide 



Australian 

Ply 


Equivalents 
described as 


USA CYCA 
number 


Wraps 
per inch 


Approx, 
needle size 


Sts to 10cm 
(4”) in 
stocking st 


Approx, 
crochet 
hook size 


Aust/UK dc, 
CYCA sc to 
10cm (4“) 


1 ply 


Single, very fine 
weight, cobweb 


None as yet 


Over 24 


No standard 


No standard * 


No standard 


No standard 


2 ply 


fine weight, lace 
weight 


None as yet 


22 or 
more 


2 - 4 mm 
USA no standard 
Imperial 14-8 


Varies * 

28 - 32 or even 
up to 40 


No standard 


No standard 


3 ply 


light fingering, 
fine weight, lace 
weight, baby 


0: lace 


20-23 


1.5 - 2.25 mm 
USA size 000 - 1 
Imperial 14-13 


Varies * 
32-40 


Steel ** 
1.6-1. 4 mm (6, 
7, 8) Regular 
hookB-1 


32-42 * 


4 ply 


Sock, fingering, 
baby, superfine, 
light weight 


1: superfine 


19-20 


2.25 - 3.25 mm 
USA size 1 - 3 
Imperial 13-10 


27-32 


2.25-3.5 mm 
B-1 to E-4 


21-32 


5 ply 


sport weight, 
lightweight, baby, 
fine 


2: fine 


15-18 


3.25 - 3.75mm 
USA size 3 - 5 
Imperial 10-9 


23-26 


3.5-4.5 mm 
E-4 to 7 


16-20 


8 ply 


Light worsted, 
medium weight, 
DK-double knit 


3: light 


12-14 


3.75 - 4.5 mm 
USA size 5 -7 
Imperial 9 - 7 


21-24 


4.5-5.5mm 
7 to 1-9 


12-17 


10 ply 


Worsted, Aran, 
medium weight, 
Afghan 


4; medium 


9-11 


4.5 - 5.5 mm 
USA size 7 - 9 
Imperial 7 - 5 


16-20 


5.5-6.5 mm 
1-9 toK-101/2 


11-14 


12 ply 


Heavy worsted, 
heavy weight, 
bulky 


5; bulky 


7-8 


5.5 - 8 mm 
USA size 9 -11 
Imperial 5 - 0 


12-15 


6.5-9mm 
K-10V2to M-13 


8-11 


14 ply 


roving, chunky, extra 
bulky, rug, super bulky, 
pencil roving 


6: super bulky 


6-7 


8 mm & over 
USA size 1 1 - 1 - 
Imperial 0 - 000 


7-11 


9 mm and larger 
IVI-13 and larger 


5-9 


20 ply 


Polar, roving, 
Icelandic 


None as yet 


6 or less 


10 mm &over 
USA size 15 -i- 
Imperial 000 -i- 


10 or less 


No standard 


No standard 



* The 1 & 2 ply yarns are normally used for open worked, lace patterns so the stitch 
count and needle size can vary tremendously depending on the project. 

** Steel crochet hook sizes may differ from regular hooks. 

This table complied by Michelle Moriarty referencing various Encyclopedias, USA 
CYCA Standards, Knitpicks, Nancy's Knit Knacks, Ravelry and in consultation with 
Amelia Garripoli. © This table is copyright to Yarn Magazine. 




To start a si st (slip stitch) or 
dc (double crochet): (I) insert 
the hook into the next stitch, pick 
up the yarn with the hook and pull 
it through the st to the front. To 
complete a si st pull the loop all 
the way through the second loop. 
To complete a dc (2) pick up the 
yarn with the hook again and pull it 
through the two loops. 



To make a dtr (double-treble) you need a turning chain of 
four stitches. Wrap yarn around hook twice. (I) Insert hook 
into the stitch you’re crocheting into, swirl hook and (2) pull 

yarn through stitch (4 loops on hook). Swirl hook and pull yarn 

through two loops (3 loops on hook). Swirl hook and pull yarn 

through two loops (2 loops on hook). Swirl hook and pull yarn 

through remaining two loops. 




To make a ttr (triple-treble, or treble-treble crochet) you 

need a turning chain of five stitches. Wrap yarn around hookthree 
times. (I) Insert your hook into the stitch you’re crocheting into 
swirl hook and (2) pull yarn through stitch (5 loops on hook). Swirl 
hook and pull yarn through two loops (4 loops on hook). Swirl 
hook and pull yarn through two loops (3 loops on hook). Swirl 
hook and pull yarn through two loops (2 loops left on hook). Swirl 
hook and pull yarn through remaining two loops. 





To make a htr 

(h al f-t re b I e 
crochet) or a tr 
(treble crochet) 

(I) pick up the yarn 
with the hook ( 2 ) 
Insert the hook into 
the next st, catch 

the yarn with the hook and pull it through to the front (3 loops on hook). To complete a htr, catch the yarn 
again and pull it through all 3 loops.To complete a tr, catch the yarn again and pull it through the first 2 loops 
on the hook pick up the yarn with the hook again and pull it through the rem 2 loops on the hook In (2) you 
can also see the effect of woH<ing si sts across a row to decrease. Here, 4 sts have been decreased. 



needles SIZE CHART 




lO.OOmm 15 000 

Crochet stitches " We say torch, you say fiashlight. 



Australian/UK 


North American 


chain (ch) 


chain (ch) 


double crochet (dc) 


single crochet (sc) 


treble crochet (tr) 


double crochet (dc) 


half treble crochet (htr) 


half double crochet (hdc) 


double treble (dtr) 


treble crochet (tr) 


slip stitch (si st) 


slip stitch (ss) 


triple treble (ttr) 


double treble (dtr) 


miss 


skip (sk) 
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yarn logo listings 





Bringing Ihe wool* of lf>c world to you 




bellatextfles 



SPINNING & WEAVING SUPPLIES 




CREATIVE KNITTING V/ORKSHOPS 






^ f jaiA^eiia 
Mi ALpacas 




KlA/lt±llA/0 




LETTERED KNITTING BEADS 



Moseley 
Park 

riAosetey Paffc ^ 






PHONE: 

(02) 4943 8808 

WEB: 

www.dyeman.com 



WEB: 

www.banksiayarns.com.au 

EMAIL: 

shop@banksiayarns.com.au 



PHONE: 

(07) 3879 8028 

WEB: 

www.bbyarn.com 



PHONE: 

(08) 8296 3428 

EMAIL: 

info@bellatextiles.com.au 



EMAIL: 

sue@butterflyknitdesigns.com 

WEB: 

www.butterflyknitdesigns.com 



PHONE: 

(03) 64384144 

WEB: 

www.fibresyarnandthreads.com 



PHONE: 

(02) 6331 5049 

WEB: 

www.janella.com.au 



PHONE: 

(08) 8389 6417 

WEB: 

www.kathysfibres.com 



PHONE: 

+64 (4) 476 3278 

WEB: 

www.knittingpretty.co.nz 



PHONE: 

0409 08 1822 

WEB: 

www.knitknacs.com.au 



PHONE: 

(08) 8627 2215 

WEB: 

www.moseleyparkhome.com 




Sir 








TASMANIA 
WOOL CENTREf(^' 



LTasmanlan 
W w Woollen Co 




the 
stitching 
circle 




^Hiroorylbxxt-t 







iMlnKins bcautilul yams to Australia 



PHONE: 

(02) 9481 0949 

WEB: 

www.marlynalpaca.com.au 



PHONE: 

0417 549213 

WEB: 

www.lara-downs.com.au 



EMAIL: 

andieluijk@renaissancedyeing.com 

WEB: 

www.renaissancedyeing.com 



PHONE: 

(03) 5251 2497 

EMAIL: 

shiloh40@bigpond.com 



EMAIL: 

spacefrogyarns@gmail.com 

WEB: 

www.etsy.com/shop/Spacefrog 



PHONE: 

(03) 6381 5466 

WEB: 

www.taswoolcentre.com.au 



PHONE: 

(03) 6234 1711 

WEB: 

www.tasmanianwoolco.com 



PHONE: 

(03) 6496 1942 

WEB: 

www.tasmanianfibre.com.au 



PHONE: 

(08) 8398 2150 

WEB: 

www.thestitchingcircie.com.au 



PHONE: 

(03) 9458 3101 

WEB: 

www.woolybutt.com au 



WEB: 

www.yarnaboutyarn.com.au 

EMAIL: 

yarnaboutyarn@gmail.com 




Advertise here $ 1 50 for the whole year (4 issues) 
Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 
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classifieds 



CLASSIFIEDS 



Books 


■ 


Yams, Fibres and Supplies 


■ 


Yarns, Fibres and Supplies 



Colonial Lake Books 

Imported Craft Books, Australia-wide mailing 
service. Catalogue at 

www.coloniallakebooks.com.au 

email to bartel@coloniallakebooks.com.au 
Brenda Bartel 

PC Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 
Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



Fibre Scour - Stockists 

(see advert pg 23) 

Garments & Gadgets Bright Vic 
0419 212 476 

Felt Fine East Dunns Creek NSW 

02 4938 5669 

Highland Felting & Craft Supplies Railton Tas 

03 6496 1942 

Libby’s Aussie Wool Cooroy Qld 
07 5447 0650 

Lara Downs Mohair & Merino Balliang Vic 
0417 549 213 

Milly Moo Crafts Smoky Bay SA 
0400 196 185 

Nundle Woollen Mills Nundle NSW 
02 6769 3330 
Oatlands Handmade Tas 

036254 1391 

Tenterfield Carding & Crafts 

02 6737 5558 
Shiloh Wool Drysdale Vic 

03 5251 2497 

Tasmanian House of Fibre Railton Tas 
03 6496 1942 
The Emporium Sheffield Tas 
03 6491 2404 
Uralla Wool Room NSW 
02 6778 4226 

Woolsey Trading Post, Geelong West 
woolsytradingpost@bigpond.com 

Some spinners & weavers groups have 
Felting Finish & Wash available to their 
members. 

If you would like to become a stockist please 
contact us via the advert on page 23. 




FOR SALE 

Established, full-time Felting Business for 
Sale. Website, online shop and machinery 
included. Training provided 
Genuine enquiries only. 

Ph: 0431 980 970 



WirraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
12 beautiful natural shades 
Carded Wool Tops & Raw Fleece 
for handspinning 

Large Carded Needled Batts for feltmaking 
Sample Cards available 




^ 24 Seventh Street ^ 

Gawler SA 5118 
ph/fax 08 8522 2169 
Nancy 0400 247 511 

BennettandGregor@gmail.com 

www.bennettandgregor.com 




Glenora Weaving & Wool 

The Mail Order Specialists 
WEAVING YARNS FOR KNITTERS! 
Silk, Linen, Cotton, Wool, Alpaca and 
Mohair Yarns plus Fibre 
Free Catalogue Available. 

Huge colour ranges plus brilliant 
hand-dyed shades! 

Ph 02 4234 0422 

Christine@Gienoraweaving.com.au 

www.Gienoraweaving.com.au 



Bilby Yarns 

Naturally coloured fleece, tops & yarns - 
West Australian wool. Spinning wheels, 
carders, dyes, knitting, weaving & felt 
supplies, handspun yarn, kits, knitted, 
felt & woven garments/accessories. 
Ph: [61+8] 9331 8818 
www.biibyyarns.com.au 
biibyarn@tpg.com.au 
www.biibyyarns.com.au 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Handspun yarns for knitting, weaving. Wool, 
alpaca, mohair for spinning and felting. 
Adelaide stockist for Fibreworks and Bendigo 
tops. Handknitted and woven garments and 
more. Little Glory Gallery 196 South Road, 
Mile End. Wed & Sat llam-3.00pm. Sun 
lpm-4pm. Ph (08) 8352 4843 

E: spinweavesa@gmaii.com 
sites.googie.com/site/handspinweavesa/ 

opendrawer 

Opendrawer is the ultimate big girls’ toy shop 
and a delight for all the senses. 

We sell handmade items by Australian 
artists, who work in textile, fibre, ceramic, 
precious metal and found objects. 

Our range includes; artwork; giftware; 
garments; jewellery; accessories; journals; 
homewares and an exciting range of textile 
supplies: wool & silk fibre, hand spun yarn & 
threads and much more. 

We have an inspiring workshop program for 
all ages and stages. 

Come and play with us every day from 10am. 

www.opendrawer.com.au 

Handknitters Guild Inc 

Meeting 1st Sunday every month at Ross 
House, 247-251 Flinders lane, Melb, 2-5pm. 
Knitters of all levels are welcome (learners, 
cablers, laceworkers, modular knitters, 
straights or circulars). 
Membership is $25/year and benefits 
include borrowing from our extensive 
library of books, patterns and Patons early 
range of pattern books. 

We run workshops, have guest speakers 
and/or producers of yarns or retailers 
coming to visit with us. 

A cup of tea, a chat with like-minded folk 
and of course knitting or crochet on a 
Sunday afternoon! 

Visit www.handknittersguild.wordpress. 

com or call Valerie 03 9878 3758. We look 
forward to seeing you one day. 



Advertise in our classifieds! $75 (inci GST) for up to 40 words (image extra). 

For more info, contact us at michelle(a)artvvearpublications.com.au • (02) 6687 4002. 
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By Wendy Knight 






This image (courtesy 
Bendigo Sheep & Wool 
Show) shows the 1st prize 
winner in the Handfelted 
Article section, using Fibre. 
Felt entry by Jane Robson. 



By now, yarn enthusiasts will be well underway with 
their countdown to Friday July 19th, the first day of the 
2013 Bendigo Sheep and Wool Show Those who have 
visited the show before will be well aware of the fibres, 
yarns and other sheep related treasures available, 
along with the general atmosphere of creativity that 
flows around the Prince of Wales showgrounds for the 
duration of the show. 

To those who are planning their first ever Bendigo 
fibre foray, I'd recommend comfortable shoes, a 
capacious bag or backpack to carry home your stash 
enhancement and allow plenty of time to take it all in. 
Be sure to check the times for the parades (and turn up 
early if you want a seat). 

Some fibre fanatics will take their show involvement 
a step further with an entry or two (or more) in the 
Woolcraft competition. Classes vary widely, catering 
for hand spinners as well as commercial yarn users. 
There's a class for everyone — traditional craftwork sits 
alongside more modern items such as wearable art. 
The full competition schedule and entry form can be 
downloaded from http://australianwoolcraft.com with 
entry forms due in by Friday 14th June. 

If you are preparing an entry, now is the time to check 
all the finer details. Have you complied fully with the 



class description? Be sure to check definitions in the 
glossary. Does it need blocking? Have you set aside 
samples of fibre and/or yarn to attach to your entry 
(only those entries with samples will be judged)? 
Always read the conditions of entry carefully as the finer 
details do change from one year to the next. When you 
are packing your entry to post/deliver to Bendigo, be 
sure to include those important samples in the supplied 
sample bag. This should be attached to your exhibit 
along with the exhibit label. Use sturdy packaging as 
this will be re-used to return your items to you. 

If you have missed out on entering this year, don't 
forget to call in to the Woolcraft shed to check out 
the wonderful entries on display. Perhaps you will be 
inspired to enter in 2014? 

Another way to become involved is to volunteer 
with the Woolcraft committee members. New faces 
are always welcome, so if you can commit to a couple 
of hours either in the week leading up to the show or 
during the 3 show days, you'll experience the behind- 
the-scenes organisation that keeps everything running 
smoothly. 

For further information about the show, the Woolcraft 
competition or about volunteering, contact Dot Vallence 
on 03 9560 1621 or email dotv5@optusnet.com.au 
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Subscriptions and sales order form 



Name 



Address 



Suburb State Postcode Country. 

Contact phone number Email address 



Posted 

every 



Textile Fibre Forum mid-February, mid-May, 



Yarn 


March, 


June, 


Felt 


June 


N/A 


Vintage Made 


June 


N/A 


Embellish 


March, 


June, 



mid-August, 

September, 

N/A 

N/A 

September, 



mid-November. 

December. 

December. 

December. 

December. 









Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(4 issues) 


2-YEAR * 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


ARTWEAR MERCHANDISE 


SHIPTO 


Textile Fibre Forum 
1 04 onwards 


Silk Scarf 
Silk Gauze Silk Paj 


Australia 


$35 


$65 


$10 


$15 


$15 


NZ/ Asia-Pacific 


$49 


$85 


$12 


$15 


$15 


Rest of world 


$65 


$115 


$15 


$15 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Felt 1 or 3 onwards 
(Felt 2 NOT AVAILABLE) 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$18 


$35 


$10 


$35 


$10 


NZ/Asia-Pacific 


$25 


$45 


$12 


$35 


$15 


Rest of world 


$30 


$55 


$15 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


BOOK 


SHIPTO 


Embellish 1 onwards 
Embellish 1 almost sold out 


Orizomegami 

Fold & dye designs 
for oaoer and fabric 


Australia 


$35 


$65 


$10 


$20 


NZ/Asia-Pacific 


$49 


$85 


$12 


$25 


Rest of world 


$65 


$115 


$15 


$25 



Start with Issue TOTAL FWMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 
(4 issues) 


2-YEAR 

SUBSCRIPTION 
(8 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Tfern 1 to 5, 9 onwards 
Yarn 6, 7,8, 19 sold out 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$35 


$65 


$10 


$35 


$10 


NZ/Asia-Pacific 


$49 


$85 


$12 


$35 


$15 


Rest of world 


$65 


$115 


$15 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 

(2 issues) 


2-YEAR 

SUBSCRIPTION 
(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Vintage Made 1 
onwards 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$27 


$50 


$15 


$35 


$10 


NZ/Asia-Pacific 


$35 


$65 


$18 


$35 


$15 


Rest of world 


$40 


$75 


$22 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 




Can't decide which magazine to buy? Why not subscribe to Felt and 2 Others 

□ AUSTRALIA: Instead of $99 - pay only $80. 

a ASIA-PACIFIC: Instead of $140 - pay only $1 1 2. 

□ REST OF WORLD: Instead of $160 -pay only $146. 

Please choose two others (Vintage Made, net available in this special). 

^ Felt □ Yarn □ Embellish □ Textile 



ya^ge Made 

Not available in the bundle 
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